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2022

2021

2020
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ILLUMINATION, m}2c|0|M Z|213, ul2|, T2A

ENTANGLEMENT, O sl|2|E|X| §X|, ME, st=

Light Architecture, A& C|X}2l 2024 Z=H|&, DDP, Mg, st=

PASSAGE OF WATER, NASA/Google &2, COP28(2=Z2l2l MA|), Su}0], Ol&H|o|2 E

ONLY IN THE DARK, OlE & [ O}E, A|7}3, 2|:0|F, 0|2

Jaeger-LeCoultre, Made of Makers project, M, 31=; M5, =2; AJIEE; F 2|5, AUA;
AEY, 2F; 7, 0|7

GEOFUTURE, Urban Renaissance, DDP 0}2| HZl T2ME ME, st= (CIEE A|AH” FH|)
A&7t AE0l chsto], A K-POP 2301, M, 8t= (Z3HH ST, SH=E230&2l=3
Fz|)

0.4, A A K-POP A%of, ME, &= (Z3tHS2E T, sh==3tol &2 ™3] FX|)

BMW Excellence Lounge, DDP, A&, $t= (BMW Korea )

Anthropause, PKM Z{2{2|, M2, st=

Drawing Social Bubble, ml2}Cl0|A 3, ml2Clo|A AlE|, QIF, &=

Universe_Whanki 1-1-21 Lotte Media Project, =t E}%l, =] ol|H|7& A2, M, &=
CONNECT, BTS, =C{ & C|X}l2l Z2}X} (DDP), Mg, &= (BTS 7{0|M, TAIA| 57= =Z2HE
M, 72, #| &2, FolllcAoo[HA, M)

Deep Surface, SUi= C|XI2l E2tX} (DDP), M, Bt=, (L2012} 7{0f4)

Casting, 2| E2[0} UHE Ht=3, 2H, = (A 2EMH)

Mixed, S25 Z2{2|, ME, &

Between, 223 Z2{2], M2, 3 (MSAI0|22 ATIAT} X|2H)
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ciad Az2jof, 22| O|HA|Z, o], ZRA

gh=o| 0|, F=2ASI=ERY, mi2], Z™-A

Drawing Together 201 Exquisite Corpses, stA £2|5| LHZ|AE 7|& dnl3 etE3 F2|dlA
FHE, A%A

HFH|Adlde|, HIFE, sh=

Fale cF 8 0|RE, otEMIEILIY|, FHSI=EEY, B, I=

FAAE EEHA, FUAE F2IEME, FU, §=

Experiment: OlESAL E/-T ofELAN 24 5H=

g QHE A RUIAT 2R mal, Z2A (UNESCO, 3012 23l SE,
sHREBXIE T

In the heart of the wave, FZZtASIZE 5|8l mj2|, TEA

o Ho|(@B) — aaE HLo, d=n|sa, ME, &=

INSCAPE, 0|C|0{OtEH|AE[Y, m2}Cl0|A OLE AUf|0|A S37|2, 2= Eat 4, ml2tcto|A ol
7=, oI, st=

DMZ Art and Peace Platform, DMZ T2}Atd | ml=E, st=

Corée / Korea Cubically Imagined, 1}2| st=223}2l, mj2|, Z2tA

Shenzhen New Media Art Festival, Beyond Distance, MixC MM H|0|, M™, &=

9 =2k ol£o MY, ME, &=

Urban Interactions, HIO|A|E| TA[ZAS Hldl'gal, MM SO 0|E TA| A2 &4ER, M™, 53
FHUE], H| 10 3| ZF clxiel v, (A HAIY, EF, =

SEAE, 2olo|sd, ME, 8=

En Suspens, Berthet-Aittouares Z42{2|, m}2|, =
Straniamento, Z|HIA| 2 F2IE S0l &HE m|#lA|, 0|E2|of

Young Patron's Circle, 2l E2|o} 2HHE dtEn - d=

Transfiguring Night, 3l 31| ZX{5}2A, 2HH, H=

Time Space Existence, M| 14 3| H|L| AH|lIEe| ZH|HASH, 22tz 22}, H|u|x|o}, O|Er2|o}
Contemporary New Media Arts Festival, E}O|H|0| SiCio|&2t, EFO|H|O], CHEt

K-P.O_P: Contemporary Korean Art, E}O|H|0| SiCHoO|&=2t, EFO|H|O], CHOt

AMBIVALENT, CASS 3 AH[0|A 22|, HH, 2= (F0|EXE 22z ¥Y)

o|cjo] HEHA 1 : Rendering, OFEAH[0|A HO|A, M2, st=2 (LDP £2¢ )

Cidix] olo|cjo] _ the Eve of Tomorrow, 20|22, ME23HEh M2, st

Frame Talks, sl 3L Zx{st$A, 2HH, A2

Solid lllusion Beijing, &= =H| 3t 8123] 2012, STAHIAIFHUE, H|01E, 5=

Korea Tomorrow, 0| 22| MY stUt2 oj=ah Mg, &=
EH3t2t A MR|o|&x| 2011, SAEHA| Ef3t2 &%, 24t
olo|x|el &, MEAlEo|&d, ME, &=

E7jiH| gtato]: The Trickster, 3t=-5F ZH| mSX, Z7| = o|&2, QHAL
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2024 iF Design Award, Cultural Exhibitions, Geofuture

2024 KAIST CHE 74zt 10 M

2024 KAIST 0| mastEsidlat

2022 o2t 7et S, 233200l &, E=EE, E=
2017 | E5t o E (2tAnf2}t 7{0|M =] “Deep Surface” )
BIX|CA|

2015-16 +Hd C|X|E olE 2|X|HA, Y| E2[o} UHE HhE3, 3H, =
2012 | FHAROR, MEARO|IEd, ME, &=

2011 S OlEARCO 2, SEHoj&a, M2 &=

F=2 AFX

ot0|E HIE{HIQIHE, M2, t= ( “Beyond the Scene” (2022) A%
HE2|ot 2HHE dhE8, 2, P ( “CASTING” (2016) 2%)

20|94, %|M &; Passage of Water: Artistic Exploration of Earth’ s Freshwater with Google and NASA, Leonardo
Journal: The Journal of the International Society of the Arts, Sciences, and Technology (MIT Press), 2024

20|94, Practices of Projection (chapter), Oxford University Press, April 2020,

20|91, CASTING: Site-specific projection mapping installation, Leonardo Journal: The Journal of the International
Society of the Arts, Sciences, and Technology (MIT Press), Vol 51/ No. 4, 2018

20|94, The Spatiality of projection mapping: A practice-based research on projected moving-Image installation,
(Doctoral thesis), Royal College of Art, June 2017

o A YE

2018 SIGGRAPH 2018: Art Paper Program, 2018 14 8 & 12-16 &, 8321, FHLiC}

2017 NEXUS Pavilion of Science, Technology and Art at La Biennale di Venezia: =L ¢AAX}, Hi|L| A
e, RS T2 F2[, 2017 H 2 & 2-3 L, H|L{A, o|&2|o}

2016 Besides the Screen 2016: Projection, Geometry, Performance, I EZ| Cifstm, 2017 H 7 & 20-

229, AHER|, I=

F9 &0l 4EXNY, E3 Y TY

2026 ALL OF US, TED 2026, #1328, HL}C}

2024 QIZX|S O|E: Light Architecture |2 Al of CHt 0l &% H|F, M2 C|x}el 2024 FHIH
ZmZ A, DDP, 2024 14 10 & 23 Y, ME, St=
LX CX Design Summit, LG Al0|91A T3, A&, 5=
H| 30 2| KOITA 7| &4l SHAZER 2, KOITA, MZ,
DDP 10th Anniversary Forum, DDP, M &, st=
Be Heard, Theory + Fortune Korea, M &, st=
ONSO Festival, Ondream Society, HCix} M2 xHEH M, 1=

UK Alumni Talks: Solving the climate crisis and supporting the most vulnerable, British Council and
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2021
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2018
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Oxfarm, Mg, =

Artist Talk, School of Art Institute of Chicago (SAIC), A|7l1, o|=

Al + ART Symposium, invited speaker, KAIST O|&2t, thH, st=

Watches and Wonders Geneva: 7| Z9{AX} 2023 14 3 2 27 -4 2 2 2 H||H}, AQA

Formal meeting (oral evidence session): Connected tech: smart or sinister?, C|X|&, 23}, o|c|o{ &
22X 2|33, F=2l3|, YAERIAH, =

Ted X Hanyang University, Horizon, St2fCistm Ted XAZA M
Licensing Con, st=ZZ32HXZIER, ME, &=

This is Artworld, Guest Lectuerer, 32| AE| I8 T2 2o Ad=

Curating Art and Culture in a Digital Age, SOAS HHCistm, e A=

Environmental Moving Image, 22} ZCl, 22t, 0|E2|o}

Sotheby s Institute of Art: Artist Talk, AC{H| QIAE|RE, B AR

Alison Brooks Architects: Artist Talk, 22|& HEA 2d H=

UWS Digital Art and Digital Talk, YAEATEMELfstn, FeljA D, A=

CONVEGNO Mostrare, Design integrato dell' allestimento temporaneo, H|L| A IUAV ZASCY &,
H|dxlof, o[&t2|o}

SIGGRAPH 2018, St 749l MIE], W, FHLICt

PLP Architecture, PLP ZAZAIAFRA, E, &=

Foster + Partners Lecture Series, ZAE HE TIEL|A HASAIAIRLS, 3H, A=

Lunch Time Lecture, B! E2|o} HH E HtE2 3} 2 A=

Design Culture Salon, E2}0|E C{&tw, Sl E2|o} YHE 2HEa A, A2
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