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Latat AlE|, ®|603| HILA dldigs| st HiLA, o|Z2(ot (™)
SEFY PKM ABi2|, Mg, §t=
an + bAn =cMn, Zdz2| Luj=22t £2C0|A, olE2|E, A2l
YONG DONG, Zz} Fz|ojA, 2el, 9=
stars above the tree, Z3X0, &|'-H}, 0|E2|o}
ofe| AFAI0|E m3 F{0lM, ‘Negamo’, Ro|=Zz2|o|got23 EIatA, o2
of2| ol =E ‘Oo0000’, LUMA O}E, O}, ZZHA
2020, PKM Z43{2]|, ML, 32
Koo Jeong A: Radiant 2020, Ziz{2| ¢Hl22t 2 2Cl0|A, Ol=ER|E, AH|Ql
Koo Jeong A, Z2{2| Oflu} T2 MEH, £, 0|2
000000, AL AAHO|E =37, Yzt Ez|dids|, Yate, 0|S2[ot
Prerequisites 7, HIO|2{ RHTt, HIE, AQA
TENGAM TENGAM, | Z2(2|, Sz, =
Nomos alpha by Koo Jeong A, HENI, 21, =
TENGAM, T30, Za=23, o|tz/o}
Magnet Cities, Z2} TF2|ofA, &HH A=
OFET, OEMRIME], ME, 3=
ARROGATION, Of2| AH0|E ml3, AuleF sy, MduleF, Hald
Koo Jeong A: Riptide, THsl= 23}, HH, A=
]

Koo Jeong A, FRAC ZZHIA ot A wicc CIF 2 OlEN|F, Z2A
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Enigma of Beginnings, = ZTZME E S=x o|af, A0, ==

4.3.3, T 3M0{, M|'cH}, O|=2|o}

ODORAMA, ICA OE LIS, |2 I ZA AHO|M, G2

Evertro, 02| AZ|0|E u}3, 2|HE, A=

Annual Journey, Z2} I2|ofA, HH A=

VOID WITHIN UNLIMITED FREEDOM, H|0|A / ZZ2AE| o}E, Z|3A], o|Ez|o}
Oussser, 2} 2l0|o} A=, -H|2| 7|, Z2tc, O|Ee|of

Shining Living, Yvon Lambert on paper, 0|2 EZH|2 ZHz|2|, Tmj2|, Z2A

Koo Jeong A: 16:07, ZAESH| FME=x =9l

20, 3 HM, HlcHl, 0|0}

OTRO, Of2| AH|0|E 1=, YE HIAH|0|E, EE2-F-2F =ZZA

navigation without numbers, Zz2} I2|o}A, HH A=

Koo Jeong-A/Undisturbed Lake, 0|2 ZHH|2 ZH2{2|, ml2|, =Z2A

9 Nove / Nine, ZZAE ZH7|QF xlict S ofME| (CAM), 2] 2t

E opened his eyes, He is now walking, CCA 7|Elf+ ZTEME ZHg{2|, 7|Elff, 22
Koo Jeong-A-Z, 0|2 ZH|ZE ZHP2|, S, o=

Koo Jeong A: Constellation Congress, C|0} S|ATfS AALO|OHE|, +=; C|okH|E, H|E; T Zelfdl
OlE 9IA EISE, HEIXIME, 0|F

New Song, O, 0|5 ZH|Z ZAE2|, 75, o|=

The Birds May Sing, O|2|#! ZH= ZHz{2|, HIEZ, S

Koo Jeong-A, 3N, H|'-H}, 0O|=ta|o}
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OUSSSEUX, Centre International d'Art & du Paysage, 2= HIA|H|M|Z, HIA|H||E, =2t

Koo Jeong-A, OIAH o=z, otAH, o|=
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Le Studio — Project Room, 0|2 ZHH|2 22|, ml2|, ==A

Temporary Measures, O{2A|M|0]| =, &HH, A=
R, ASIATIEE, 352l A9lA

Wednesday, E2E|FA ZIQIHIESIRA ZEHIEEE =
Urs Fischer/ Koo Jeong-A, 0| ATIA 315 TE2F Eu|F ME, 2|, ==tA
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Koo Jeong A, EBAYN|0{2|0], +=, O|=

Koo Jeong A, 0|8 ZHIZE 2|, 75, o|=

Koo Jeong A, 0|2 2|2 Zz|a|, ml2|, T™A

The Land of Ousss, C{=2}A S}0|= Z2{2|, g2, oldaie
121002 very, CCA 7|E}ffr ZEME Ma2|, 7|ElFH, L&
3355, ®|MA|2, HHL, 2AER|o}
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Coté Rue, 0|2 ZHH|2 2|, mjz|, Z&tA
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gt LZ o|& M, AR E 2t 4E, =74

MMP: Koo Jeong A, SiCl| o|&n Z 2% *'E, 22U /A, ASEE, AYH

ever loving drive, O}EH|0|A

Your heart is telling you somethlng Mizxe| 2ol otEH|Z2H HT|of

too://www.so.up/there, 28 E&¢e| Z 75007 m2|, ZZtA

aqueduc, ARC, Il2| A|Z! 2l o|&3, |, Z2A

in out up down, CASCO AH|0|A, QIEHSE, =TRA

Armaire du pull-over, Of|E|oll= O}2M o}lEM|Z 16, ma|, TZAA

La ville de Villepoix avec les petites poix qui devient millepoix, 9 = 3o} ZHz{2|, ml2|, ==tA
Mousse a vos mesures, 16 rue Etienne Marcel 75002 ml2|, Z=tA

Jevais a Pied, 01 = BlZo} Mgz, ulz|, Z=A

Lovely Loisir, 86 IHE AED|E 2 AHZ

Migrateurs, ARC, T}2| A|Z] 2o o|&3t, 2|, Z2A

Rangements de Livres, c/o M. Obrist, AE ZHil AQ|A
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Interflow, Zi2} F2|ofA, 2 A=
HANS-ULRICH OBRIST ARCHIVE Chapter 1: Edouard Glissant, £0} YAEHIL, F|2|5], AQA

Odor: Immaterial Sculptures, SX|AIEo|&a, X7, S

o Eo| olokr|et KA B Al, HAb Hlolital], SASIHOISE, SA, 33
why should not we enjoy an original relation to the universe, A|Ll2l|[7} A, A|L}z|7l, O|E2]o}

NOCTURNE, HAEE Zz{2|, Fulo|, oftolo|z|E
Down to Earth, 21| 2A H}2, H|EZ], S
Doit, MEIEIQI ZH2{2|, HH, &=

It’s urgent, LUMA O}E, O}5, ZZtA

KONIG DIGITAL, O}2A QHE=Z|7}, 2x, £
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Density, S2/0} +EM I Z3M, HE2, S

Don’t Touch Me: Acts of Faith, Robert Grunenberg Gallery, H|E2l, S

Density, ZT2|= 2, 2|FE ml3, -, =2

La SOURCE, 7}20|<f x{Th 0[0=, A

It’s Urgent!-Part 2, 20} YAEHIS, F2|5], A/UA

HNEZX| Eglddz], NMERX], 22
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No Man'’s Library, H|ZIA|O}, A|Zl2|0}, O|Et2|o}

Readymades Belong to Everyone, A|A CIAE|RE/ m& HHEZZ| olE, 7=, 0|=

Take Me (’'m Yours), gl2} oic|x|, 2o}, 0|Etz|ot

Foresta Urbana, 7X|2 2|2/T|ojmt 22U, Z 22, 0|E2|o}

Trembling Thinking, O}H|2|7}A AAIO|{E|, +F, O|=

DON’T LOOK LIKE A LINE, =3 2JA|27t, Ea|k, 0|20}

To Challenge the Earth, the Moon, the Sun & the Stars, /{2 = Z2C H|HIe|, 3|2 S o|=a
5|2, Hot3

Take Me (’'m Yours), I|&E2| WAHH|ZF}, LUzt, 0|Er2|of

As Above, So Below: Portals, Visions, Spirits & Mystics, O}2ZHE Sl o|&at (IMMA), C{E2l, ol E
2= OlE HIAE[H, OJAlkOl7|, 2=
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Mondialite, 2 A|CF XS HE| fulk HZ|M - HIF o
Imaginative Geography, =Z!0[A|O}ESIHEt (ACC), E=F,
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Incerteza Viva (Live Uncertainty), X|323| AlTmlE2F Hldl<te|, Mul2F
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Discordant Harmony, Zt0|&=2t, EFO|H|0], CHEE
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ArEo| 231§ Er, 2@HCio|S, T, 332
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Discordant Harmony, 5|ZA|0} 0O|&3 3|EA|0f 22
Take me (’'myours), I}2| xTH|=, ml2|, ==A
Repetition and Difference, 7CHQ! gt=2 F&, O|=

presque rien/ almost nothing, O|2|QF ZXMH ZHE{2|, ml2|, Z=A
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e
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Efstge| st2Y, otEMAMIE, M2, st=
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Real DMZ Project 2013: Borderline, &2, Z2/T & OlIEMAIMIE], M,
The fight against AIDS, 0|8 ZHIZ Zziz|, mlz|, =&A

En suspension, FRAC — H|0| E 2} F0l2, F|33FE, Z2A

The Insides Are on the Outside / Interior esta no Exterior, StA £2|5| LHE|AE J|&|, FIA} E H|EE,
Mgz, i

InSitu, 7|ElF# AR O|&3, JIEHH, €=

A Stone Left Unturned, 0|2 ZHH|Z2 22|, ola|, =2A
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Champ d’expériences, Centre International d'Art & du Paysage, &= H}A|H|0|2, HIA|H[0| 2, Z2EA
Dislocation, CHTl0|&2, T, 5=

Media Landscape, Zone East, C{QtEZF X Mg, st

art project 2011 - AIDES, 0|2 ZH|Z Zz{2|, ula|, Z&A

Serpentine Gallery Garden Marathon, MEIE[QI ZHE{2| HH A=

The Return: The 3rd International Festival of Contemporary Art of Algiers (FIAC), 2A| SiC o|=ah A,
22|

idiolect, HZ[5]|, H7|o]|

Contemplating the void: Interventions in the Guggenheim Museum, F17I512] o|=&, +=, 0|2
The nice thing about castillo/corrales..., 7}AE|Q/TZH|A, T2, T2AA

RETHINKING LOCATION, AZZA ofHA Zz|, H|EZ], S

Handmade, 22} C|XIQl 23 &H|0o|H, L2t, o|E=|o}

Street facade Building 37, E|2}L}, 2diL|o0}

Arts and Cities, O}0|x| E2|ofd?, Ltzo}, L&

Media Landscape — Zone East, 2|HH{Z H|AIL|, 2|HE, A=

Super Farmers’ Market, 3@ AERE TZEME 2HH A=

Your Bright Future, SAE 0|22 (MFAH), RAH, 0|=

Your Bright Future, 2AMMR|A FI2E| 0|22 (LACMA), 2AMNEY A O|=

Elles@centrepompidou, ZI|F ME, 2|, ==tA

5th annual Art Crush, OlAH oO|&3a ofAH o|=

Il tempo del postino, HPE =Zk HPE AQA

Making Worlds, H[533] H|L|A H|QlLH|, HILIA, O|Et2|o}

Eurasia, EHE ZH|8|E 2&io|&2 (MART), EBE, o|2z|o}

Tate Modern Collection, H|0|E ZH, 2{d, &=

god & goods, 2lz} Ofd, AE=Z0|E, 0|Ez|o}

50 Moons of Saturn, E2|'r E2|0l|H|, E2|, 0|EzZ|o}

Il Tempo del Postino, Manchester International Festival, M| AE 2H|2} 3IFA, HAHAH, A=
Everstill, H|H|2|2 7}2A|0f 227} 8t22 oz, AmQl

Wherever we go, M IZZIA|A T OIE QOIAE|FE (SFAI), MMZ2HA|AF, O|=

(Lost), O}23 ofE2ol, o233, Z=2A

Not all is visible, Works from the Astrup Fearnley Collection, 52X n|&at, QHIA|, Hiof3
Various Small Fires, Q=2 2Zlof|&stm 22|, -, d=

AR, 28, A4 02T, M2, 33

Wherever We Go - Ovunque Andiamo, AT|X|2 2|2 22|, 0|E2|o}

Not all is visible: Works from the Astrup Fearnley Collection, OIAEE 1I|¢i2| SiCjo|aal, &=,
=90

Suites Coréennes, IIAlFE E =, nl2|, ZTEtA
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Coincidenze, H|O} F=2H} SRL, Z|&lA|, O|E=|o}

Il faut render a Cézanne, 0|2 ZHH|E ZHz{2|, 7=, O|=

Emergency Biennale in Chechnya/Bolzano Stop, ZH&| E T3, 12|, Z&A

Matrix Art Project, E2|Ml Hi7|of|

EURAC, 7|1 op7id|n|, S&tic, O|E2[o}

Baltic Triennial 33 1/2, SiCio|&st3g| (ICA), &HH, d=2

Artists’ Books Revisited, OIE HEZZE EEE 7F|LiC}

Joy, 7HX| BMFES, EMFES

Performa 05, H|13| 7 H|FY OIE mEMHA H|dlLy|, EMEET

BEYOND: An extroardinary space of experimentation for modernization, ZX$ Ez2|o|<d|, XL,
==

o202 Tz|o} o|&Ed, olEMAMIE, ME,
MAN, =22 0|23, AL2d|L, o|=z|of

Le invasioni Barbariche, Z42{2|o} Z1E|FO}, AtX|O|LtL, O|E2|of
Dialectics of Hope, DA TH} H|llL|, TAFH}, Ao}
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Vénus en Périgord, H|2|1|, ZT=tA
On Reason and Emotion, HM[143| A|EL| H[HILE|, A|ELH, SF
Ulysses, HiH|cl|2l| @ AE2|o} Za{a], H[¢lLt, 2 AEZ|o}
Don’t touch dona bianca, A= E 2| H}H 1 Th2C|0|M, E2|, 0|E2|o}
Open, Ol7lC|o} Cietm ofE ZH2{2|, SHIAO|E, O|=
Singular Forms (Sometimes Repeated), 2I5}2! o|&2, 7, 0|=
Dreams and Conflicts: The Dictatorship of the Viewer, X|503| H|L|A H|ollZa|, H|L|A, O|E2|0}
Open Garden, 2}ElZ|2 o|a3 =3, A=
Happiness, 22| o|&3, &3, 92
Regarde, il Neige, Centre International d'Art & du Paysage, 2 E HIA|H|0{| 2, HIA|H|0|E, ZEA
Less Ordinary, OJEMAHMIE|, ME, st=
International 2002, 2|HZ H|ALY|, 2|HE, A
Self /In Material Conscience, At=3|E 8| H}H 1 mh2H|0|M, E2|, O|E2|of
A given circumstances (gesture in situ), O}7|C|0} L&t OlE ZHZ{2|, FHIAIO|E, O|=
BE, |, 2=, &=
The air is blue, 7}A} HI2IZH HA|Z A|E|, "HA|Z
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B, UEze
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Haunted by details, = O}

Hugo Boss Prize, L7151}
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Les Enfants du Paradis, O AN
La Folie de la villa Médicis, 22} Oc|x| =Zztx|o} of7}d|o|, 2o}, o|Ez|o}

In Cielo, H|L|A H|AIL®| by TRANS, H|L|A, O|EZ2|0}

ul2|, TA

MEGA WAVE- Towards a New Synthesis, L 35l0} E2|oi|'dal|, 2350}
Art Unlimited, O}E 32 HPH HIE AQA

Room 137, 0|3 ZH|= Z2i2|, S F IHA, o, AA
Sentimental, 0|2 ZH{|2 ZHz|2|, ml2|, =Z=tA

Continental Shift, 0}3ll, OJAERZ|SE, 3| Sal, 2|03, go|of
Snapshot, SE|20{ &ijo|&#, SE|Z0, O|=

olx|z1 =nojz2| EzjgiLy| 2000, olE =EE ZH2{Z|, of|x|m =Ol2|/=R, L2

Manifesta 3, F22}L}, £=H||L|o}
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The International Artists Studio Program (IASPIS) Galleriet, AEZEE, A Hl

La Ville, le Jardin, la Mémoire 1998 / 2000: Le Jardin 2000, &2} H|C|k|, 20}, O|Ez2|o}
From a Distance: Approaching Landscape, QIAE|RE 2B ZiHIEHZ{Z| 0lE, EAH oO|=
Les Affinités électives 2, Z42|2| £ FZ ofau|A b, ma|, TA

Offered spaces/Spazi offerti, 4t F}A|of'c H|O| HfL|, AloflL}, O|Er2|of

PRIX 2000 Prodige, T|2'-2|7} AT, ;2| ZZA

Super Split, 5 Z2|=a5|, H|E2l, S

Rovaniemi, 0|2 2|2 Zg{2|, ml2|, =Z=A

Finale di Partita, endgame, fin de partie, H|O}X|2E| ZZA|E o}E, ||, 0|Ez|o}
Vivre sa vie, EZi90|, ZejiA T & OlEHDY, ATEUE

Rendez-vous, 2|2 Z3M, olH|E FHoio|&H, opls, Z-A

Ma Sorciére Bien Aimée, 11| 3| 0|2 2|2
Cities on the move, F0|X|0}jL} SCHo|&2t, =2|uH, Hiof=3
Cities on the move, 5|0|Q/E Zgz|, 2, d=2
Laboratorium, SHEQ|Z, Hi7|o||

Cutting Edge Art, & 2Ui| 2 FXAIY, 2HH, A=

Au-dela, 2ZAEHH| Zzi2], HIER, S

Singulier Pluriel, Frac H|0| E 2} F0}Z,

LAutre Sommeil, ARC, ml2| A|Z2! 2CH o|&3, |, Z2A

2|, ZEA

Nous nous sommes tant aimés, Of| 2 o EXIZ, mjl2|, TSA

Cities on the move, 7|0tAO} SCH o|aa, &Al7| EH2ls

Passage: New French Art, M|E}7|0} O|=2t
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H

Retrace your Steps: Remember Tomorrow, & 24| 4 TX|Y,
Xn 99, H|ATIA | ASE, MAE-4|2-& m2hA

Vertical time, A|7l11 0|23, Al7l3, 0|2

Vertical Time, HIH|2} FEHEAE 22|, 7=, O|=

Tu parles/j’écoute, E}O|H|0| A|Z! o|=2t E}O|HH|O0], CHEt

La sphére de l'intime, 2 ZgWE £ 725 7S, Z=A

lm

Dust Memories, Frac 21, C|&, ZZA
Unfinished History, 7| O}E MIE{, oJ4|o}Z2|A, o|=
Moderna Museet Projekt 98, ZC{L} FH|, AEEE, A
Area Dos, O[2|Zitl|, Lul2, AHQ

AE E LE 93], 8} UE, Z2A

Gare de I'Est, 7|X|c EHIFE 23 EMBEE3

Imitating Xmas, H|E2l, =&

X7e ofdl, ||, =, 5=

Transit, 0| 2 of| EXI2, mj2|, ZTA

Secret Street, 2|4, D|AE 2S5 HH2U=

Cities on the move, H|&M|A|2, H|AlL}, RAEZ|o}

52 bd Voltaire, 0| AIlA QE HES uz| ZHA
619 KBB 75, ml2|, ZZtA

Doit, S 0|6 FAZ|AKIC), 7=, 0|5

Télé Tube, OIE TV 4T, EC of X, mulu}, AA

Ouvert la Nuit, O}H|&, Z2fA
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Dépét-vente du Particulier, 19 2|A[2 2502 Z, 1l2|, ==A
2,3,4May, 21 bd 5% 75014 m|, THA

Uccelli/Birds, M|ZIA|o}, m}=23 Elz| LAz, 2 M}, o|Etz|of
Manifesta 1, ZH|22 H|Hate

Doit, E}0|E&t2|, 712 AztE0}, AAlF|, Tat

|
3 = e —

)

Doit, £E, HM|u[d}, A9IA

Setzen Stellen Legen Vergleiche, HtS T HAZEIAE, H[HIL}, LAEZ|O}
XIl ateliers du Frac Pays de la Loire, ALIM|S, Z2A

Lart du plastique, 0| & o] 2XI2, Z2|, =&A

Etrangéres au Paradis, 2 SE OlE, mz|, =&tA

Tu parles / j'écoute, o E "Zo} z|2|, ml2| & JetlagK, L2tTZ, ZZIA
Club Berlin, ®|463] H|L|A H|¢lZ|, HIL|A, O|E2|ot

UArt d’Aimer, 4! HlT, HE, ZT2A
Présentation de Sommaire, 9 = H!3Fo} ZHZ{2| mz|, =2tA

Muestra 1, £0| 9™ ofstn Z=2 =M, 7L 2l E2|7t, E1El, ZZH|o}
Mito, 252} 95, 2, O|E2|of

Almanacco 2000, =L} of7}0|H, m|#lA|, o|Ez|of

Ducks Not on a Pound, THX|AE, A=

ler International Videozine Screening, Z42{2| ollo{ E ml2|, mz|, =Z2A
Télé Tube, 2T|E Of|HHZ, ma| ZHA

Collection Zonmée, S EZ|qF, ZTZtA

Télé Tube in Merry Go Round, Shedalle, F|2|3|, AQA

FHAL o] A=
HIZ2H AR ojed
A5 g Fu EA Zajo|=

gt miolx] &

ok
HL

ZyA Y Qo ME, TYA
ZyA TUTHOISHE], ZYA

Clo} M IX[SHAl, =, 0|

olE2|0| E of237, 8| o223

OLEH[0|A, At QtEL|R, D=

CCA 7|Ette¥, Z|EHT, €=

HH|L| 2 2IXIHA| ot JI2H], H|AIL}, 2AEZ|0}

IASPIS (The International Artists Studio Program), AEZ2E, Al
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LIZ ol g3, AkE E g2} UE, YEe|R-ahUEE, =3A
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