S23 o=

1963 LAM, Stu} ofdpt S

HAIZ Hi2|ct AF H S

o

g
OtE MIE Za|x| 22 C|xtel, M|, A2|ZL{o}, o|=
22| c0|chstu, Al7ta, ol=

F=8 Jje1H
2025 Zweigstelle VIII, Z42{2| 7| ™z} 7tm|ElQl, L}EE], O|E2|o}
Jorge Pardo, ¢t} H|L|El|= Z2{2|, ol=2| =, Aol
2024 Jorge Pardo, PKM ZH2{2|, M&, st=
Sculpture in the Garden 2024: Jorge Pardo, tHE T2 = E J|E ul2H|0|M, oHEIE], 7, 0|=
2023 Jorge Pardo: JP @ SCAD, SCAD o|&2, AL, Z=X|o}s, o=
2022 Jorge Pardo, X|2 O}23L|, &z}, 0|E2|o}
Sarah Charlesworth & Jorge Pardo, £2| 3 Z2{2|, EH|X|, EE2|C}F, O|=
2021 Jorge Pardo: Mongrel, 0}0|ojo|-Cf|0| E 7|}l o}E o FX|, ofo|ojo|-d|0| &, EZ2|CIZ, O|=
For Lilly Reich, '-O|HZfFLi0|H, HIE2I, S
A chair, lamps, a museum_ miteinander gegenuber #2, 23| 2 E FX|Y, dyHE =2
2020 Jorge Pardo, Zi2{2| 7| ™z} FimlEl, 22 =
2019 Eccentric Reflexivity 1988-1994, I| £ Z2{2|, 7 &, 7&F, 0|=

Jorge Pardo, StA|AICH 2} 2H|L, B[22}, HA|Z
Jorge Pardo: Flamboyant, I|L} 3 EH|7| of| of| AELT O Mu2F, AuleF, HelE
2018 Jorge Pardo, 2l E2|o} 0| 2 Zz{2|, 2, I=
Jorge Pardo, SA| 7}2A|o}, 2|}, HA|Z
2017 starting to get the ex-wife out of my summer house:--and maybe some issues in
objecthood along the way---, 2&0|&uldlz|2 ofA L HIL|AH|AIL|, HL|A, 0|E2|o}

Jorge Pardo, Z2{2| 7| &z} 7fulHl, 2E, =&

’

Artist-in-Residence: Jorge Pardo, 2{A OlE QIAE|SE OHA|L|EIA, Zi2|ZL|O}F, O|=
2016 Penelope leone eyeballs no roof, S M| 7|2A|0}, HI2|Cl, HA|R
2015 Meretricious, H|0|H|E Z! Zig{2|, &, HA=
2014 Dad’s Cuba, 1301PE, AN A HE|ZL|OF, O|=

Jorge Pardo et la sculpture romane, 0{7{AEIA oO|&2H EEX, Z2A
Jorge Pardo, T2EZH2{a|, SAE HIAIAFE 0|2
Inert, HIZ 22|, =, ®#=F, 0|5
2012 Jorge Pardo, ZHz{2| 7| =2} 7|z El,
Jorge Pardo, 22| = 2 Sicio|SMIE|, ofdtLtd|liLa], ottt T}
2011 Untitled, of2 2| of| s4IE], THA{C|L}, ?:-fEl;‘T’;l—Iol-—’F—, o=

A= ol
48 =4

Jorge Pardo, '-0| A&l #Li0|H, HS&l, S
2010 Bulgogi, 7t nA| A 2|, 2 AR A, M| L0, O|=



2009

2008

2007

2006

2005

2004

2003

2002

2001

2000

1999

Jorge Pardo, ollgi=sitlio|&a, o &
Jorge Pardo, H|Z ZA2{2|, &, #&F, 0|7
Jorge Pardo, K21 =2 EEIQI-H|AEZR o|& FdrEx =

Installation, 2L m}Ql OfE, ZH A|E|, Z2|ZEL|0}F, o|=

From the Collection of Pae White: Jorge Pardo, 1301PE, 2 AQHMIH A 2| ZL|0}F, O|=
Jorge Pardo, 8ix| 2H H|L|&, HH, d=

Jorge Pardo: House, 22|281c n|&2, 22|88, 2510|2F, 0|=

Jorge Pardo, AR A FIRE| 0|2, SAMNMY A Ha|[xL|o}F, 0|5

Jorge Pardo: Gran Via 67, Z42{2| WH} H|LE| =, olE2| =, AH|Q

Jorge Pardo: House, =0}0|ofj&co|o|&2, Sotolojo], E22|CI=F, o|=

Jorge Pardo, H|E Z2{2|, # &, 7&F, 0|7

Lighthouse, £0|THA o} w7 0|23 Z2H |2 YHals

Jorge Pardo, X|2 ol23L|, Y2}, 0|E2|o}

Jorge Pardo, Z4z{2| H|0|o] 7}0|, &I, R AEZ|o}

Pleasure Boat, x| 2B H|L|Z&, F|2|5]|, AKA

Las Vegas, ‘tO|AHZ#LI0|C], HI SR, S

Jorge Pardo, H| & Z2{2|, # &, w=F, 0|7

Jorge Pardo, 1301 PE, 2AQHMB| A, M| ZL o}, o|=

Jorge Pardo: Un projecte per a la Colleccié d’Art Contemporani, 7|0|A}ER] HIZMZ L} AH|QI
Jorge Pardo, 7} TIA|QtZHE| 2|, 2 AWM | A Z42|EL|o}, 0|2

Prototype, COl €S, 75, ®#SF, 0=

Jorge Pardo, $1X| 2H Hl|L|&, 2H, A=

New Works, Ziz{2| 7| &8l AL, Tm}2|, Z=tA

Jorge Pardo, Zi2{2|o} ofjo| ZEfLt, 2k, 0| 2|0t

Jorge Pardo, 2l|t{ 54 OtE ZHM, B|H5I2A Z2HE, 75, 7 FF, 0|F
Jorge Pardo, 2 ZAEA|g, C|E, T&HA

Jorge Pardo-Home/Thuis, SE-H|d, £|Z, &7 |of|

Philippe Parreno and Jorge Pardo, 1301 PE, EAQHMIF|A ZHB|ZL|0}ZF, O|=
Jorge Pardo, E}7} O|A], £32, Y&

Jorge Pardo, PKM Z42{2|, Mg, 52

Gerhard Richter and Jorge Pardo: Refraction, C|o}of|sxict, +, 753, 0=

Jorge Pardo, ZH2|2| 7| &8l AL, ml2|, TEA

Jorge Pardo, Ziz{2| 7|”E} 7}u|&l, 2E, 5
Untitied 2000, 222t 23iaich, B2, £
Jorge Pardo, 242{2] t0jo{ 7}o]u, &I, 2AEa o}

Project, CIOl0 &S ], F2%, 0|2

Jorge Pardo, FAE S| uPE, bl AQA

Jorge Pardo, Z42{2| 0l2E} M| 24|22}, nj=E2| =, AH|Ql
Swish I'm a Fish, 2{El0|H|20 o|&32 2lslZElEIS, £
untitled, 2 W2|XHHA &, HAE, ZLHAEHE, HH, E=

New York, of TfE=| 2|34, Haldu|o}, HAH|L{o}F, o=



1998

1997

1996
1995

1994

1993
1992
1991
1990

1988

F8 HHE
2026

2024

2023
2022

2021

2020

2019

4166 Sea View Lane, EAHRIZ|A Sicljo|s2, AN A, 2| EL|OL=F, O|=
Jorge Pardo, il E&| H{|QIE] Z42{2|, AtE} ZL|Z}, Zi2|EL|o}ZF, o|=

Wool, Cotton, Latex, Wax & Steel, £ Z2{2|, 7=, #=F, 0|=

Baby Blue, Z42{2| 7|®lg} Z}u|&l, &2E, =

1998, h+r ZZME HZ|Ml HI7|of

Jorge Pardo, 7| &3l AL & Za|= 2|7%, Al #7|of|

Jorge Pardo, Z2|= 2|, HE|AM di7|of

Jorge Pardo, 2!2} Z2t3 REH|S|AR 2T of& 3], REH|5|ARZ23, £
Lighthouse, E0|TtA d} 2|7l 0|3, ZH2E HHats

Nephews and Local Adhesives, A|7}11 8iCH o|&2H A|Fl1, 2a|L0|F, 0|2
Garnish and Landscape, L} 0|& § 3|, OlFIARZEF, =
It Hangs Out There, H|E Z2i2|, 72, #=F, 0|7

Nafta, E0lA ZZ2HA J12}X|, 2AMNHE| A, 2| ZL|0|F, 0|=
Hawail, B|Z 222, 78, 585, 0|2

Outdoorsculpture, 212 7|m|&El ZHz{z|, 2E, 52

Zeichnungen, ‘0| H&lfLt0|H, HIEE, S
One Component of the work Is That the Show Will Have Many Titles, One of Them Being: MoCA,
Three Prints Per Second, Z2|=2|5| H|E, L|L} EOH, £, 5=2F 0|2

Jorge Pardo, I{&A QFAIE FX|YH, =3, 2=

New Work, EOlA SZ2HA J|2}K|, EAHM|A 2| ZL|O}F, 0|2

Jorge Pardo, E{2{|2] Zi{z|, MZ2IA|A R, ZE|E | =, o=

Jorge Pardo, £&! 0{HAEl 5|8, AtE} BL|7}, Za2|EL o}, o|=

Jorge Pardo, H|EH|2EF 23 AE|, 7=, 7=F, 0|7

Jorge Pardo, E2|A ZHz{2|, M|, 2| ZL|o}sE, o|=

New Traditionalists, The Hole Bowery, 7%, 0|=

lull between storms, 1301PE, A A Za|ZL|0}F, O|=

Bedroom Furniture, Tif Sigfrids, O}E|U|, Z=X|0}Z=, O|=

Soliloquies, HIE A32|, 75, F=F, 0/=

Shine On, AlC| EA HQ, 2H, H=

Books, Ez2} o Z2(2|, 7, 7&F, 0|7

Light is like Water, Water is like Light, H2HE-E| 2|0}, E H|X|, EE2|C}=F, o|=
Joan Didion: What She Means, slji{ FX|2], AR A ZH2|EL|0}ZF, O|=
Color as Program, 2| AZAESH| &2, =S¢

There is Always One Direction, 3§ = Zi2llM o}o|ofjo|, ZZ2|C}Z, o|=

The Art of Assemblage, NSU O}lE FX|Y , £E EHM|Y, EZ2|CIF, O|=
Infinite Games, H|Z Zig{2|, HIE2, S

Backstage: Topology Of Contemporary Art, &5 235 o|& g3, eif23, =¢
Kunst Handwerk, 2}0| = x|5| Sicfo|&2t, 2lo|=x|5], =

A time Capsule Continued, 2|7l ol E |, F[2|5], A2|A



2018

2017

2016

2015

2014

2013

2012
2011

GAL

ARTS — CRAFT : Kunst Handwerk, Zwischen Tradition, Diskurs und Technologien, 2}0| = x|35|
#ciolaa, 20| ZX|5]; AAEL-ARAIZE, 5tichH, S

From Day to Day, 3= Zi2lM ofo|ojo|, EZ2|ClZF, o|=2

Chairs Beyond Right and Wrong, R&Company, 7%, 73, O0|=

Jorge Pardo, Enoc Perez & Urs Fischer: Summer Installation, 2|t 5} A OIE Z&EM F&
#E%5, 013

West by Midwest, A|7t2 STH o|&2, Al7t3, 22| 0]F, o|=

)

The World on Paper: Sammlung Deutsche Bank, ZHj| m}l=2|, H| S8, =&

Welcome to the Dollhouse, MOCA EHEH2F C|X}QI MIE{, YAE sig|RE, ZHa|ZL|otZF, 0|2
Jump into the Future: Art From The 90’s and 2000’s, The Borgmann Donation, 2t AE|| 2=t
AlEoled, dAHEE, WERE

Saber Acomodar: Art and Workshops in Jalisco, 1915 — Now, Hlt{ SiC{ o|&32t HH, S22t F,
0l=; of2l =Lt T2 thetm 0|27, £AZ, of2|ELE, 0|2

Some Aesthetic Decisions: A Centenary Celebration of Marcel Duchamp’s Fountain, ZE Z |2
0l2®, ZE 20H|Y, Z2a|0F, 0|2

Force and Form, 3 2= Z=M olo|ojo|, E22|C}E, o|=

Artists Choose Artists, TIii2|A| OlE {FX|Y, KL, 7=F, 0|2

Development, 27}0}a} OLE A{2l 2016, 2700}, L2

Progressive Praxis, 3= Z2IM o}0|ofjo|, ZZ2|ClzE, o|=

Viehof Collection — International Contemporary Art, C}0|5| EO{ & 223 sHFEE23 =
You've Got to Know the Rules,, to Break Them, I £=Z&M olo|oljo|, EE2|C}=F, o|=

Come as You Are_ Art of the 1990s, 2=zi|0f o|&2, S0, T X|F, o|A|zdcfstmo|&2t,

o oftH, OJA|AZ, 0|2

Coleccion Jumex, In Girum Imus Nocte et Consumimir Igni, FHA sicio|s xHT HA|ZA|E],
HAIR

Re-Corbusier, Sixteen Contemporary Artworks, H|Z 2} S47, g2} =3, 2|, ZeA

They Printed It! Einladungskarten, Pressemitteilungen und andere Formen kustlerischer
(Selbst-) Vermarktung, F|2|5|o|&2t F2|5|, AA

Contemporary/Modern: Selections from the Permanent Collection, 4tE} HIH|2} O|&2t,

AFE} lafE}, 22| ZL{0fF, 0|2

Man in the Mirror, gl5]|# X o}l E HalM

The House, IiX| QUIE, HH A=

Beyond the Supersquare, EE3 A n|&3, 7=

I
)
I
o
H

Relief, 2| 2| A& 7™z 2|, AEt 2UFL Aa2|ZL|olF, 0|5
Festival international d’art Toulouse, {7 AEID|23, EF=, ZT2A
KoIinSkulptur #7, Z2x2tz 2l ZE =

FEAHIO|A, Bl, 2AEZ|0}

N = HIER, S

Finisce e Continua Uno, ®|4~ 0
Rockypoint Prints & Films, A~ oH
Print/Out, 7S jo|ed, 75, 75, 0I5
Art of Communication: Anri Sala, Yang Ah Ham, Philippe Parreno, Jorge Pardo, =&!&{CHo| =2t

H42, ME, 33



2010

2009

2008

2007

2006

2005

2004

Suspense, Suspended sculptures, EX3 SiCio|&AlE, D[], 0| E2|o}

abc, light camera action, O} 312A, HIE2| AT, H|IE2l, 2

a basic human impulse, 2Z 31| A|Z! ScHo|sa, 23|, 0|2H2|of

Prometheus!, HAZSIME], T2l=, LAEE|0}

Lichtl, SiCio|&&s| EV, ol3ARE3 27| W EAT|IL B, olR3AREF =

Jahre Gegen den Sammlung Strich, 15 Jahre Sammlung Kunstmuseum Wolfsburg,
EZARET0|g8, £XAFES, =Y

In A Room Anything Can Happen, CCS H}E, &{|M! o|&2t "= Ha|X|, ojLiH|Y-2-5| E&, F=2F,
o2

MIXOGRAFIA, Innovation and Collaboration, = E2H

[n

ol&d, EEUE, 224F, 0=

Le Nouveau Festival, Z2F Z1|F M, 2|, =Z2tA

Il Giardino dei Lauri, C| F2iZ} ol O[A| 2 2} 2 ZaAM | A|EF &2} Z|o|w], 0| Ea|o}

UFO, Grenzginge Kunst und Design - Blurring the Boundaries between Art and Design, NRW
TEAMEY, FlEEE, £

Mythologies, 31x| 28 H|L|&, BH,

Theanyspacewhatever, £2& R. 725l 0|&8, 72, 7€F, 0|5

Index: Conceptualism in California from the Permanent Collection, |l 718l E2{2|, AU A
8jo|Ea, 2AMHME| A Ma|ZL|otF, 0|5

Abstrakt/Abstract, 7| 2 &ico|=2, 2SIFEE, 2AEZ|o}

Birth of the Cool: Califoria Art, Design, and Culture at Midcentury, 2&lX| 7} 2E| 0|&3, FEE
HIX[, 22| £L|0}F; BEA of7td|o| ofc|£ o|= o|& 22|, HEH, HALFMZZ; Ae|EL ot
Qe njan, 2SWE, BalEL{0L; YAIE tfstn Y= 2ol A ojaE, YA et D
AI2IE 20|, DC, ]2

Sculptor’s Drawing, O}AH! o|&2, OlAH, 2221 F, 0=

MANIPULATIONS, H} 2 At} SiCH 0|2 ME]|, H}2 A}, Z2tc

Rooms with a View: Environments for Video, 712I5}2| 0|&& A5, 7=, =3, 0|
Idylle, =74 O}2E|F 2002, At2t2t7|, AH|Ql; Zelsl=lo| &2, Zetst, M2
KolnSkulptur #4, Zi=2x2tz22l 22 =2

On paper, Amerikanische Zeichnung ab 1960, S} 0|= § 3|, O}FIARZEF, =
Manipulations, On Economies of Deceit, 2} =L|o} &ic{jo|=2, 2t=L|o}, a=tA3T
all hawaii eNtrées / luNar reggae, o}2ZHE SiCljo|&2t, &2l ojATHE

This is not for you, Diskurse der Skulpture, E|Al-H 2U|0| X} O} E &l E2{2|, H|HIL}, RAEEZ|o}
Idylle, Traum und Trugschluss, I|<A ZsIACHEAY 23 ZHM g8 23 =

Works from the Tate Modern Collection, H|0|E BH, 2H H=

Ways of Living, #|EA ol=, AQHa|X|, A=

Kiss the Frog! The Art of Transformation, 22 LMD ZHei2|, 2&E, = 20|

Lichtkunst aus Kunstlicht, Z-AZ0{| 0|C|0{ OlE MIE{(ZKM), ZAF0||, S

Fairy Tales Forever, ARos 225 A 0|23 225 A Hol3

70/90 Engagierte Kunst, | EH| 23 4l 2E32 HEH 23, =

26th Bienal de Sao Paulo, AtTml2 5 H| Azt HetE!

Nothing Compared to This, AIA|LHE|SHCHo|SHIE], AA|LHE], 2510|2F, O|=



2003

2002

2001

GALLE

One Hundred Artists See God, SiCiRCielatE 2, MEZRAAT, Aa|ZL|0lF, o|=; etxtuo|=2t,
2iLh AE HOo|lEATA(CA), 2T, =5 HXLof HcHoleME], HX|LIOHI|X], XL
2Hel0|E Za|X| Z2|=H ofE Az{2|, 2|d, 2L oj&a, HAY, HUAIF, o=

North Fork/Sourth Fork: East End Art Now, IHZ|A| OIE FX|Y, AIRAME HF=2F 0|2
Braunschweig Parcours, H2}27H[0|3 HAQIAE|RE, HEl2 #H0|3, =Y
Trans/Migrations, Graphics as Contemporary Art, At £0t Z2|/Je= E2|dits)|
ot Fo|ER|Z

Off the Wall, ERAn|&2, J2|LX|, AYIEIZHF, 0|3

Design =+ Art: Functional Objects from Donald Judd to Rachel Whiteread, F1{-§2l, AO|AAL|R1
CIAfRl Yh22, 72, 73, ClAtletS 2, of SRE}, ZX[0}5; ofAH o|&2t, ofAH, EREITF,
o=

Champs de vision, £ 0|2, £ Z2HA

Gegen den Strich, neue Formen der Zeichnung, d}Sl-d}&l o|&2h giEl-ajE S

Flower Power, Zy| E HXI2 & ZZA

Imagine: Selections from the Permanent Collection, o}0|ojo| S{cH o|&2t ojolofjo|, EE2|ClF,
o2

| Moderni/The Moderns, 7} AEI 2 C| 2|22| sitfo|&3, 2|=2a|, 0|2a|o}

Hands up, baby, hands up, 2HIt{7{ 0|&& 3|, 24, 52!

C’est arrivé demain, 7e Biennale de Lyon / It Happened Tomorrow, EL| J}EL|d| E, 2|8, ZEA
On The Wall, ZE o}2laiE C|X}o| AZ @H o}E n|&n, TRH|HA Zeoldai=e R o|=2
Prophets of Boom — Werke aus der Sammlung Schiirmann, H}2ll-H} 2l o| =2, d}El-0}EH =
Thisplay, £ A ZA, WA|Z AJE], HAIZ

I love Dijon, 2 Z4AEA|F, C|F, =&tA

International 2002, 2|t ZH|AlL|, 2|HE, 2=

touch, Relational Art from the 1990s to Now, M ZZtA| AT OlE QIAE|RE MIZZIA|AT
23| ZL{0}F, 0|2

Culture Meets culture, SLAH [l HAE

o

=
The Object Sculpture, 32| F£0{ QIAE|RE, 2|=, ¥=2
Refraction, Gerhard Richter and Jorge Pardo, C|o} 0 & MIE|, 72, &%, 0|2

No Return: Sammlung Haubrok, SIEESZ M FH|E|IMA, & EIO|HI230|=2

) —>

2l S2tES,
=9

Passasjer/Passenger. The Viewer as Participant, Ol AE & 1n|oi2| Scho|sa @42, 20|
Pedro Velez, Cute Girls, Heavy Metal, Sports and Hope, TBA TA| AH|O|A, AlZt3, Q2| £0|F,
o2

Skulpturengarten, 2tE}O|H| 23 o]zt 2ZCEHIS, EQ

Art & Economy, C}0|5|E0{ &l st2 23
Active Ingredients, COPIA: Al Z3MIE|, Liu}, Zi2|EL|o}Z, o|=

Beau Monde: Toward a Redeemed Cosmopolitanism, SITE AHE}H|0] ZEA QIE{LHAM'E H|ll=he]|,
MELH| 0], wHAIZ, O|=

Comfort, 2|2 E dclio|adEH, 22|SUE, 2310(12F, 0|7

Public Offerings, Z ACHRIZ||A SiCio|&2, 2AMNMY A, He|ZL|o}=, o|=



2000

1999

1998

1997

KolnSkulpture3, 22 x2z}

)

OH
o
]

= £ol
’ —, =

The Beauty of Intimacy, Lens and Paper, 3{|0|2 A|Zl0|&2 0|3, WEat=
Collaborations with Parketz, 1984 to Now, &&iCjo|&3 78, 7&F, 0|2

Made in California: Art, Image and Identity, EA QUM | A F|2E| O| =2, ARG A,
23| ZL{0}F, 0|2

Elysian Fields, Z2F Z1|5F Mg, mj2|, Z2tA

Quotidiana, 7} A& 2 C| 2|E2|, E2|, 0|E2|o}

Against Design, $iCHn|&2t, HA|L|ofcHstm, Tajim|of, BIA|LIO}S; T b|X| Scio|&,
Mol o #ciolz2, Mool 1, 22| Eu{of; 2 Sicio| &2, HALA AlE|, 0|F2|F, o|=

What If: Art on the Verge of Architecture and Design, ASZ& &tljo|=2 ASEE, A¥H
Double Space, OFHA OIE F|0|E2|Y =213, 75, 7#FF, 0|=

Strange Paradise, 7}X| - S4HIE 23 EMEZ23

Objecthood 00, Ezf| o]zt FL ZA2i2|A, ofdEl; 2i|El= Hciol&MdH, 2lEl=, J2|A
Threads of Dissent, Cf 0|AJlE} AR E JIEL] 8tE2 HAE HAIEMXF, 0|2
dCONSTRUCTIVISM: life back in to art, H2| =t FA| ZAHIM MIE|, He|=H SF

Light X Eight: The Hanukkah Project, Ci{¢l 823, 7=, &, 0|3

amAzonas Kiinstlerbiicher, &2} oO|L| 2, StcH, S

Konstruktionszeichnungen, A EH||Z27|(KW), HI£2l, S

Marienhof-Konzepte der Kunst, SISIA|A, 23l =Q

Chaos, Control, Chaos, Control, You Like? You Like, Z[0}A 1|9l OIE HAHE DfALFEMEF,
o2

Wonder world — notes for a solid collection, TTAIEFER]|0}, AR L}, O|EF2|0}

Jorge Pardo and Bob Weber, X}0|L} O}E 2 HH|, S AHM|A ZHB|ZL|O}F, O|=

Drawn by--, HEZHMHA, 75, #FF, 0|5

Fast Forward, Phase 4, st 23 n|& §3|, st 23, =¢

__, 1994untitled, 1994(meettim&burkhard) E2tX| 1997, a2l= ofl&& 3|, a2t=x, LA EEZ|o}
Fast Forward, Phase 3 - Body Check, &% 23 o|& §3|, g§523, =Y
Mai '98, Z20|&d, 2E, ¢

Artranspennine98, . 3l2| 20 QIAE|RE, 2|=, =
Scratches on the surface of things, E0|2tA gt H|Z 0|22, 2H 2, =

Kunst fiir Bundestagsneubauten, £Q! ¢4tk o|3| H|E2, =

Minis, Midis & Maxis, 2AS2{5IA, Tl EE o EA[A, Hy|dlx, 2AEZ|o}
Works for the Ideal Home, O|E HEEZ EEE jljLiC}

One Hundred Artists See God, H{X|L|o} S{CHoi&=ME], B{X|L|o} H|X|, O|=

Marienhof — Konzepte der Kunst, SISIA|A, 23l =

Rooms With a View: Environments for Videos, 72I5Il0|=2 45, 72, 7&F, 0|3
Home Sweet Home, C}0|5|E0{Ed, stE2 23 =<

Skulptur Projekte Miinster 1997, 2| AE, =<

Check in, P S{CHO|&2H IR AQA

Garnish and Landscape, O} AR E3 SiLljo|=8 3|, OIFT7ARES, EQ

KoInSkulptur #1, Z120|&2 22, =2



1996

1995

1994

1993

1992

1991

Kunst, Arbeit, Siidwest LB, #5EJFI2ZE, =<
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