S23 o=

1963 LAM, Stu} ofdpt S

HAIZ HECtAHFH &S

o

E

OtE MIE Za|x| 22 C|xtel, M|, A2|ZL{o}, o|=

22| c0|chstu, Al7ta, ol=
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2024
2024

2023
2022

2021

2020

2019

2018

2017

2016
2015
2014

2012

2011

2010

Au} H|L{E| = A22|, oj=2| =, A

PKM Z2i2], A, 32

Sculpture in the Garden 2024: Jorge Pardo, BHE T = E J|E ml2H[0|M, oHEIE], 7S F,

Jorge Pardo: JP @ SCAD, SCAD o|=2, AL, Z=X[o}=F, o=
Jorge Pardo, X|2 O}23L|, &z}, 0|E2|o}

Sarah Charlesworth & Jorge Pardo, £2| 3 22|, EH|X|, EE2|C}F, o|=

B

Jorge Pardo: Mongrel, 0}0|0o|-ci|0] = 7|At2l otE o FX|g], ololofol-tl|0| =, EZ2|CHE, o=

For Lilly Reich, 0| HZfLt0|C], H| 2, S
A chair, lamps, a museum_ miteinander gegenuber #2, 23| 2 E FX|Y dyHE =2
Jorge Pardo, Zi2|2| 7| &z} 7tulHl, 2E, =

=
Eccentric Reflexivity 1988-1994, mj| = 22|, 7=, F7=F, 0|2

Jorge Pardo, StA|AICH 2} 2H|L, B[22}, HA|Z

Jorge Pardo: Flamboyant, Z|L} ZE|7} o] O AELE O Aul2F, A2 F, HelE

Jorge Pardo, 2l E2|o} 0|2 ZH2{2|, Hd, d=

Jorge Pardo, SA| 7}2A|o}, 2|}, HA|Z

starting to get the ex-wife out of my summer house:--and maybe some issues in
objecthood along the way---, 2&0|&uldlz|2 ofA L HIL|AH|dIL|, HL|A, 0|E2|o}
Jorge Pardo, Ziz{2| 7|z} 7iu|dHl, L&, S
Artist-in-Residence: Jorge Pardo, Z{A O|E QIAE|RE, HA|L|EIA, ZHE|EL|O}ZF, O|=
Penelope leone eyeballs no roof, SAH| 7|2A|0}, HI2|Cl, HA|R

Meretricious, H|0|H| = Z! Z4p{a|, 21, 4=

Dad’s Cuba, 1301PE, ZAHMR| A, 2| ZL|0}F, o=

Jorge Pardo et la sculpture romane, 0{{AEIA D|a2 EF=X, TEHA

Jorge Pardo, ZEEZHR|a|, FAH, BHIAIAFE D|=

Inert, B £ Z2i2], 75, *#&F, 0|l

Jorge Pardo, Zig|2| 7| g} 7}ul=l, 22, =

Jorge Pardo, €= = 2 SCHo|ME], ofjLtH| Ik, ofuiLt, SFH}

Untitled, of22| of &MIE{, THA{C|L}, Zi2|ZL|o}F, o|=

Jorge Pardo, '=0|H&l#xLl0|H, HIE2, =Y

Bulgogi, 7tnA|2tHE 2|, 2 AN A, HB[ZL|0}F, O|=

Jorge Pardo, o}/ =5t o &2, C{ =2, Of2UE



2009

2008

2007

2006

2005

2004

2003

2002

2001

2000

1999

1998

Jorge Pardo, | & ZH2{2|, 7=, 7, 0|=

Jorge Pardo, K21 2 ECIQI-H|AEZH o|&a FdEE= =2
Installation, 22 L| m|Ql o}E, ZHH A|E|, Z2|EL|0}ZF, O|=

From the Collection of Pae White: Jorge Pardo, 1301PE, EAMHMZ| A ZH2|EL|0}F, O|=
Jorge Pardo, 51x| 2 5 H|L|&, HH, H=

Jorge Pardo: House, 22|28 n|&2, 22|83le, 2510|2F, 0|=

Jorge Pardo, 2 AR A F12E| 0|2, ZAMNH(A, A2|xL|0}F, 0|=
Jorge Pardo: Gran Via 67, Z42|2| &b} H|L|EH| =, ol=2|E, AH|Ql

Jorge Pardo: House, £0l0|of&icjojo|&2t, Sofolojo|, E22|CtEF, o=
Jorge Pardo, I & 28{2], %, F8F, 0|2

Lighthouse, £0|TtA v} HUZ o|&3 ZH 22 HHats

Jorge Pardo, X|2 ol23L|, Y2}, 0|E2|o}

Jorge Pardo, Z4={2| H|0|o] 7}0|, &I, @ AEZ|o}

Pleasure Boat, $1X| 28 H|L|&, F 25|, A9IA

Las Vegas, ‘O|AZfFLI0|H, HIEZ, S

Jorge Pardo, ©| & Z2{2|, 7=, 7=, 0|=

Jorge Pardo, 1301 PE, EAOHRIY| A ZH2|EL|O}F, o=

Jorge Pardo: Un projecte per a la Colleccié d’Art Contemporani, 7|0|A}ER] HIZMZ L AH|QI
Jorge Pardo, 7} IA|QHZHR 2], EACHMIR| A A ZL|o}F, 0|2

Prototype, C|o}o| &S, 7=, 7=F, O|=

Jorge Pardo, §lx| 2B I:I-||L| i L ez

New Works, Ziz{2| 7| &8l AL, Tm}2|, Z=tA

Jorge Pardo, Z42|2|o} of|o| ZEIL}, L2t 0| Ee|o}

Jorge Pardo, 2i|t] 5} A OIE ZEM HHSIPA TZME H2 HF2X o=
Jorge Pardo, 2 Z2AEA|S, O, =&A

Jorge Pardo-Home/Thuis, SE-H|d, £|Z, 7|0

Philippe Parreno and Jorge Pardo, 1301 PE, EAQHMIF|A ZHB|ZL|0}ZF, O|=
Jorge Pardo, E}7} O|A], £32, Y&

Jorge Pardo, PKM Z42{2|, Mg, 5=

Gerhard Richter and Jorge Pardo: Refraction, C|o}of|sxict, +, 753, 0=
Jorge Pardo, ZH2|2| 7| &8l AL, mj2|, Z2A

Jorge Pardo, ZHz{2| 7| &g} 7|m|sl, 2E, 5

Untitled 2000, S 2223, 223, =

Jorge Pardo, Zi2{2| |0[o] 7}0|Ld, BI, R AEZ|o}

Project, Clolof 2xlh +=, 7&F, 0l

Jorge Pardo, A ESH| HPH, HPH, AQA

Jorge Pardo, Z42{2| 0l2E} M| 24|22}, nj=E2| =, AH|Ql

Swish I’'m a Fish, &El0|H|22 o|&3t, 2BIZeIEHIS, =

untitled, & HZ|AHA =, HAF, ZUHAE|HE, HH, =

New York, Cf TjE2| 2{34f, Dajulo}, BAH|L|o}F, o|=

4166 Sea View Lane, 2 AOHM| A SiCHo|&T AR A Ha|ZL o}, 0|2



1997

1996
1995

1994

1993
1992
1991
1990

1988

82 HHE

2024

2023
2022

2021

2020

2019

Jorge Pardo, I E&| H|2IE ZH2{2|, LE} ZL{7}, AE|ZEL|otF, 0|5
Wool, Cotton, Latex, Wax & Steel, H|ZE Zi2{2|, 7=, 7=F, 0|=
Baby Blue, Z#2{2| 7|Ri2} 7lm|El, 22, =

1998, h+r Z2ME Bl H7|of

Jorge Pardo, 7| &8l A & Z2| = 2|2z, EZ|AMl dly|of

Jorge Pardo, Zl2| 2|22, HZ|Ml HI7|off

Jorge Pardo, 4z} =2t3 R EH|S|AR 23 ofl& &3, REH|5|ARZEA
Lighthouse, = 0|2tA gt 2|7 o|s2 2H|I2H, WEHRE

Nephews and Local Adhesives, A|Z}11 SiCl o|&2t, A|7l3, 22| 0|ZF, o|=

ol
=2

Garnish and Landscape, L} 0| &3], o} AR 23, =
It Hangs Out There, H|ZE Zi2{2|, 7=, 7F, 0|=

Nafta, EOlA £2HA J|2|X], AN A 2| EL|O}F, o|=
Hawaii, il Z2{2|, 7+, 7§, o0l=

Outdoorsculpture, 20t 75|l ZH2{2|, 22, =

Zeichnungen, ‘- 0|H&frL10|H, HI ST, S
One Component of the work Is That the Show Will Have Many Titles, One of Them Being: MoCA,
Three Prints Per Second, Z2|E2|5| H|E, L|Lt EOH, 5=, 5=2F 0|2

Jorge Pardo, H{&A QIAE FX|Y, &3, A&

New Work, E0A £2HA J12}X|, 2AMNM|A M| ZL|o}F, 0|2

Jorge Pardo, E{2{|2] ZiB|2|, MZ2A|AT, HE|ZL|0}F, 0|=

Jorge Pardo, & 0{H{AEI 3&2, AtE} ZL|7}, Zi2|EL|o}=F, O|=

Jorge Pardo, HEH| 2523 ZHp2|, K&, SeF 0|2

Jorge Pardo, =2|A Z2{2|, BjA{C|Lt, A2[ZEL[o}F, o|=

Bedroom Furniture, Tif Sigfrids, O}E|U|, Z=X|0}Z=, O|=

Soliloquies, o| £ Z2{2|, 7=, 7&F, 0|7

Shine On, AlC| EA HQ, 2H, H=

Books, E2} Fu| Z2{2|, 7, 7&F, 0|7

Light is like Water, Water is like Light, H2HE-E| 2|0}, E H|X|, EE2|C}=F, o|=
Joan Didion: What She Means, sl FX|2], 2AHRIY| A ZH2|EL|0}ZF, O|=
Color as Program, 2| AZAESH| &2, =S¢

There is Always One Direction, 3 &= ZialM, ojo|ojo|, EE2|Cl=, o|=

The Art of Assemblage, NSU O}E FX|d | ZE 20|, Z22|CtF, 0|2
Infinite Games, T| £ Zz2{2|, HIEZ], S

Backstage: Topology Of Contemporary Art, &5 235 o|& g3, eif 23, =¢
Kunst Handwerk, 2}0| = x|5| Sicfo|&2t, 2lo|=x|5], =

A time Capsule Continued, 2|7l ol E | F[2|5], A2|A

ARTS — CRAFT : Kunst Handwerk, Zwischen Tradition, Diskurs und Technologien, 2}0| = x|35|
#ciolaa, 20| ZX|5]; AAEL-ARAIZE, 5licH, S

From Day to Day, 3= Z=M, ololofjo|, EZ2[CIF, 0|=



2018

2017

2016

2015

2014

2013

2012
2011

2010

Chairs Beyond Right and Wrong, R&Company, 7%, 73, 0|=

Jorge Pardo, Enoc Perez & Urs Fischer: Summer Installation, 2i|t{ 35}$A OlE HAM 75,
#E%5, 013

West by Midwest, A|7}1 &Ll 0|22 A7}, 22| x0|F, 0|2

The World on Paper: Sammlung Deutsche Bank, ZHj| m}l=2|, H| S8, =&

Welcome to the Dollhouse, MOCA EHEH2f C|XIQI MIE{, YAE sig|RE, ZH2|ZL|otZF, 0|2
Jump into the Future: Art From The 90’s and 2000’s, The Borgmann Donation, 2t AE|| 2=t
AlEoled, dAHEE, W=

Saber Acomodar: Art and Workshops in Jalisco, 1915 — Now, it &iCH o|=a Y, 222 F,
ol=; of2|=ut 3 st o|gd, £AF, of2|=UF, o=

Some Aesthetic Decisions: A Centenary Celebration of Marcel Duchamp’s Fountain, ZE ZH{H|&!
ol&d, £E 2Od|Y, E22|CHF, 0=

Force and Form, 3 2= Z=M olo|ojo|, E22|C}E, o|=

Artists Choose Artists, TIii2|A| OlE FX|Y, KIEY, 7=F, 0|2

Development, 27}of0} ol E A{Sl 2016, 27}oto}, =

Progressive Praxis, 2F= Z#M ofo|ojo|, EZ2|C}Z, O|=

Viehof Collection — International Contemporary Art, C}0|5| EO{ & 223 sHFEE23 =
You've Got to Know the Rules, . to Break Them, 3 £=ZzlM oO}o|ojo|, EE2|C}F, O|=
Come as You Are_ Art of the 1990s, 222|0f o|&2, 228|0, FAX|Z, o|A|ZAci&tmo| &3t
o OokH, O|AIAZE, O|=

Coleccién Jumex, In Girum Imus Nocte et Consumimir Igni, A SCHo|s xS HA|ZA|E],
HAIR

Re-Corbusier, Sixteen Contemporary Artworks, H|Z 2} S47, g2l =3, mj2|, ZeA

They Printed It! Einladungskarten, Pressemitteilungen und andere Formen kustlerischer
(Selbst-) Vermarktung, F|2|5|o|&2t F2|5|, AQA

Contemporary/Modern: Selections from the Permanent Collection, AtE} HH|2| O|&2

AFE} lafE}, 22| ZL{0fF, 0|2

Man in the Mirror, dI5]|HI=x O} E Z=M HEZ|AMl di7|of

The House, IiX| QUIE, HH A=

Beyond the Supersquare, EE3 A o|&3 7], 7=F, 0|7

Relief, 2l|Z2| oA AH ZH 2|, AEF 27| Ha2|ZL o}, 0|2

Festival international d’art Toulouse, 0{{AElD|&2, EF=x, ZT2A

KolnSkulptur #7, ZIE2x2t228 ZE =2

=
tEAHO|A, B, 2 AEZ|0}

Finisce e Continua Uno, |4 0
Rockypoint Prints & Films, AH M= HER, =
Print/Out, 7 E38ito|&2, 75, 7=2F, 0|7

Art of Communication: Anri Sala, Yang Ah Ham, Philippe Parreno, Jorge Pardo, =&l siClo| &2t
Hez ME =

Suspense, Suspended sculptures, EX3 SiCio|=sAlE], m|HA|, 0|E2|o}

abc, light camera action, O} LA, HIE2l MA|ZH HIE2], 2!

a basic human impulse, 223 U| A|Z| ScHo|ezt 223U, 0|Ez|of



2009

2008

2007

2006

2005

2004

Prometheus!, HAZSIME], T2l=, LAEE|0}

Lichtl, SiCio|&&s| EV, ol3ARE3 27| W EATIL B, ojR3ARET =

Jahre Gegen den Sammlung Strich, 15 Jahre Sammlung Kunstmuseum Wolfsburg,
EZARET0|g3, £ZAFES =Y

In A Room Anything Can Happen, CCS H}E, &4l o|=2t H}E H2|X|, olLd|Y-2-5|EL, FEF,
ol=

MIXOGRAFIA, Innovation and Collaboration, ZEai Eo|&zl ZTEME 23| HF, o|=

Le Nouveau Festival, Z2F Z1|F M, 2|, =Z2tA

Il Giardino dei Lauri, C| QFEIZ} OH OIA| 2 2} 2 HaM A|EF 22} Zof|H, O] EkE|o}

UFO, Grenzginge Kunst und Design - Blurring the Boundaries between Art and Design, NRW
TEAM Y, FlEEE, £

Mythologies, E1x| 2H H|L|&, 2H,

Theanyspacewhatever, £2 & R. 725l 0|£8, 72, 7&F, 0|5

Index: Conceptualism in California from the Permanent Collection, |l 718l E2{2|, AU A
8jo|Ea, 2AMHME| A Ma|ZL|otF, 0|5

Abstrakt/Abstract, 7| 2%l &cio|&@, S2AF2E, QAER|of

Birth of the Cool: California Art, Design, and Culture at Midcentury, 2&IX| 7} 2E| 0|&3, FEE
HIX[, 2| ZL|0}3; BEA of7td|n| ofc|£ o|= o|& 22|, HEH, HALFAMZZ; Ae|ZL ot
2FZYE o|ga, 2EWE, Aa|ZL{olF; A tietn e = 2ol 2 o &2, HaEiet,
MIgIE F0|A, DC, 0|=

Sculptor’s Drawing, OfAHEI O|&32, ofAE 222 F, 0|2

MANIPULATIONS, H}2 A} S4CH O|& MIE|, HI2 A}, E2t=

Rooms with a View: Environments for Video, 7171151 o|&2t A5, 7=, F=F, 0|2

Idylle, =FA OL2E|& 2002, Alzjat7}, Am|ol; =alst=2lo|a, Zatst M2

KoInSkulptur #4, ZI2x2t22 ZE =2

On paper, Amerikanische Zeichnung ab 1960, S} 0|= § 3|, O}FIARZEF, =
Manipulations, On Economies of Deceit, 2}=L|0} SiCio|&2t, 2l=L|o}, aTAT ZZIE

all hawaii eNtrées / luNar reggae, O}22i = sicio|&2 CiEal, ojei=

This is not for you, Diskurse der Skulpture, E|Al-H 2U|0| X} O} E &l E2{2|, H|HIL}, RAEE|o}
Idylle, Traum und Trugschluss, I|<A ZsIACHEAY 23 ZHM 823 =

Works from the Tate Modern Collection, H|0|E B H, 2H H=

Ways of Living, #|EA oOf=, AQHa|x|, A=

Kiss the Frog! The Art of Transformation, 2 &£ =2 LHMD Zzi2|, 2&=, =290]

Lichtkunst aus Kunstlicht, Z*A S0 0|C|0{ OfE MIE{(ZKM), ZAFof|, S

Fairy Tales Forever, ARos 225 A n|g3 225 A dloj3

70/90 Engagierte Kunst, | EH| 23 4l 2E32 HEH 23, =

26th Bienal de Sdo Paulo, Atml22d || ch Halzl

Nothing Compared to This, 2IA|LHE|SCHof| =MIE{, MAHE], 25H0|23F, O|=

One Hundred Artists See God, SiCiRCfelatE 2, MEZRIAAT, Ae|ZL|0lF, o|=; etxtuio|=2t,
2l 2E ddioje@TA(CA), B, =5 HX|Lof S| E4HIE], HX|L|OM|X], HX|L o},
SH2l0|E Za|X| Z2| =0 otE 22|, 2E, AP E njza, 2L, HUIAIF, o=

North Fork/Sourth Fork: East End Art Now, T{Z|A| OIE SX|, AFRAME F=2F o)1=



2003

2002

2001

2000

Braunschweig Parcours, H2}27H[0|3 HAQIAE|RE, HEl2 #H0|3, =Y

Trans/Migrations, Graphics as Contemporary Art, At 0t Z2|/02jE E2|dits|, 8= A =0t At
Foh Fo|ER|Z

Off the Wall, 2 An|&, a2 X[, U[EIZF, 0|z

Design =+ Art: Functional Objects from Donald Judd to Rachel Whiteread, F1{-§2l, AO|AAL|Q1
CIAfRl 4h22, 72, 73, ClAtletS 2, of SRE}, ZX[0}5; ofAH o|&2t, ofAH, EREITF,
o2

Champs de vision, £2t o|&, 2 Z2kA

Gegen den Strich, neue Formen der Zeichnung, d}Sl-d}&l o|&2h giEl-ajE S

Flower Power, E2|| E EXI2, & ZatA

Imagine: Selections from the Permanent Collection, o}0|ojo| S{cH o|&2t ojolofjo|, EE2|ClF,
o2

| Moderni/The Moderns, 7IAE £ C| 2|=2| sitjo|&2t, 2|&2], 0|E2|o}

Hands up, baby, hands up, 2Hlt{7{ 0|&& 3|, 240, 52!

C’est arrivé demain, 7e Biennale de Lyon / It Happened Tomorrow, EL| J}EL|| E, 2|8, ZEA
On The Wall, 2= o}2i= C|X[9| A2 QH o}E n|&3, ZTEH|HA, 2coleiex 0|2
Prophets of Boom — Werke aus der Sammlung Schiirmann, H}2ll-H}2l o| =2, d}El-0}EH =
Thisplay, FHA Z2M, HA|Z A[E[, HAIZ

I love Dijon, 2 Z4AEA|F, C|F, =&tA

International 2002, 2|t ZH|AlL|, 2|HE, 2=

touch, Relational Art from the 1990s to Now, M ZZtA| AT OlE QIAE|RE MIZZIA|AT
Az|ZL|ol=F, o|=

Culture Meets culture, SLAH [l HAE

o

=
The Object Sculpture, 32| F£0{ 2IAE|RE, 2|=, ¥=2
Refraction, Gerhard Richter and Jorge Pardo, C|o} 0 & MIE|, 72, 2%, 0|2

No Return: Sammlung Haubrok, SIEEZ#M | {FHIE|MA, EIO|HI2T0|&d, 2ZEIELHS,
=H

Passasjer/Passenger. The Viewer as Participant, Ol AE & 1n|oi2| ScHo|sa, @42, 20|
Pedro Velez, Cute Girls, Heavy Metal, Sports and Hope, TBA TA| AH|O|A, AlZt3, Q2| £0|F,
o2

Skulpturengarten, 2tE}O|H| 23 o]zt 2ZCEHIS, EQ

Art & Economy, CIO|5|E0{Edl stE 23 =9

Active Ingredients, COPIA: Al Z3IE|, Lia}, Zi2|EL|o}Z, o|=

Beau Monde: Toward a Redeemed Cosmopolitanism, SITE JHE}H|0] ZEA QIE{LHA'E H|l=he]|,
MELH| 0], wHAIZ, O|=

Comfort, 2|2 E dclio|adEH, 22|SUE, 2310(12F, 0|=

Public Offerings, 2 AHH| A Bco|&a, ZAMEE|A, Ha| L0, 0|=

KolnSkulpture3, & =z} 22l

= =of
’ =21 "

The Beauty of Intimacy, Lens and Paper, 30| A|2loj&2, 50|, WE2tE
Collaborations with Parketz, 1984 to Now, wE3diCjo|s2, 7=, 72F, 0|=

Made in California: Art, Image and Identity, 2 ACHRIY| A F}2E| 0|&2, SAHM A

) —_



1999

1998

1997

Aa|ZLolF, o=

Elysian Fields, Z2F E1|F MH, ml2|, =&A

Quotidiana, 7}AEIZ C| 2|82|, E2|', 0|E2|o}

Against Design, SicHo| &2, HAM|L{olC st Hatdn|of, BIAH|L|otF; & H|X| #ciol&2t,
Mol o #ciolz2, Mool 1, 22| Zu|of; A Sicio| &2, HALA AlE|, 0|F2|F, o|=
What If: Art on the Verge of Architecture and Design, ASZ& &tljo|=2 ASEE, A¥H
Double Space, OFHA OIE F|0|EZ|Y =213, 7, 7#FF, 0|=

Strange Paradise, 7}X| - SAIE 23 EMEZ23

Objecthood 00, &zf| o[zt RL ZA2i2|A, ofdEl; 2i|El= Hciol&dH, 2lEl=, J2|A
Threads of Dissent, Cf O|Ald2} ARO{E JIEL] S22 HAE HAIEMNZF, 0|Z
dCONSTRUCTIVISM: life back in to art, H2| =t HA| ZAHIM MIE|, He|=H SF

Light X Eight: The Hanukkah Project, Ci{¢l 823, 7=, &, 0|3

amAzonas Kiinstlerbiicher, &2} oO|L| 2, StcH, S

Konstruktionszeichnungen, A EH||Z27|(KW), HI£2l, S

Marienhof-Konzepte der Kunst, SISIA|A, 23l =Q!

Chaos, Control, Chaos, Control, You Like? You Like, QZ[0fA 1|9l OIE HAHE DfALFEMEF,
o2

Wonder world — notes for a solid collection, TTAIEFE ][0}, AR L}, O|EF2|0}

Jorge Pardo and Bob Weber, X}0|L} O}E 2 HH|, S AHM|A ZHB|ZL|O}F, O|=

Drawn by--, HEZHMHA, 75, 7#FF, 0|

Fast Forward, Phase 4, st 23 n|& §{3|, st 23, =¢

__, 1994untitled, 1994(meettim&burkhard) H2FEX| 1997, J2|= ol && 3|, J2l=, LAEzZ|o}

Fast Forward, Phase 3 - Body Check, &£ 23 o|& &3

S-S EERH
Mai '98, Z20|&d, 2E, ¢

Artranspennine98, O 32| £0{ QIAE|RE, 2|=, d=
Scratches on the surface of things, E0|2tA gt H|Z 0|22, 2H 2, =

Kunst fiir Bundestagsneubauten, £Q! ¢4tk o|3| H|E2|, =

Minis, Midis & Maxis, ZIAE25IA, Zef| EE ol §A|A, Hy|ZIx 2 AER|0}
Works for the Ideal Home, O|E HEEZE EEE jljLiC}

One Hundred Artists See God, H{X|L|o} S{CHoi&ME], B{X|L|o} H|X|, O|=

Marienhof — Konzepte der Kunst, SI3IA|A, 23l =l

Rooms With a View: Environments for Videos, T+ZI5|2l0|&2 45, 72, #=F, 0|7
Home Sweet Home, C}0|5| E0{Ed, stE 23 =2

Skulptur Projekte Miinster 1997, 2| AE{, =<

Check in, P S{CHO|&2H IR AQA

Garnish and Landscape, O} AR E3 SiClo| =83, OlFT7ARES, =2

KoInSkulptur #1, 2120|232 28, =Y

Kunst,. Arbeit, Siidwest LB, #5EIFI2ZE, =<

Laying Low: Postminimalism/Scatter Art, EAEL{= £A 2EE, 20|
assuming Positions, 21H SHCHo|&TA(ICA), 20, =2

Just Past: Contemporary and Permanent Collection 1975-1996, 2 AHRIZ| A S{CHo|&2t,



1996
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