S23 o=

1963 LAM, Stu} ofdpt S

HAIZ HECtAHFH &S

o

g
OtE MIE Za|x| 22 C|xtel, M|, A2|ZL{o}, o|=

22| c0|chstu, Al7ta, ol=

F2HelH

2024 PKM Zig{2|, Mg, st=

Sculpture in the Garden 2024: Jorge Pardo, 2HEJej = E J}= u}2d|0|M, oE|H, w=F, 0|=
2023 Jorge Pardo: JP @ SCAD, SCAD o|=2, AL, =X|o}z, o=
2022 Jorge Pardo, X|2 O}23L|, &z}, 0|E2|o}

Sarah Charlesworth & Jorge Pardo, Z2} £ Z4z2{2|, BH|X|, E22|CIF, o|=

2021 Jorge Pardo: Mongrel, Of0|o}jo|-H|0| = 7|X}Ql ol E o FX|Y, ojolojo|-4|o|E, EZ2|Cl=F, O|=
For Lilly Reich, 't0|AHZifrLto|d, #|E2, S
A chair, lamps, a museum_ miteinander gegenuber #2, 23| 2 E FX|Y dyHE =

2020 Jorge Pardo, ZHz{2| 7| Rz} 7|u|sl, 2E, 52

2019 Eccentric Reflexivity 1988-1994, i| & Zi2{2|, 7=, 7=F, 0|=
Jorge Pardo, StA|AICH 2} 2H|L, B[22} HA|Z
Jorge Pardo: Flamboyant, I|L} 3 EH|7| of| of| AELT | Mu2F, AuleF, HelE

2018 Jorge Pardo, 2l E2|o} 0|2 ZH2{2|, Hd, d=
Jorge Pardo, SA| 7}2A|o}, 2|}, HA|Z

2017 starting to get the ex-wife out of my summer house:--and maybe some issues in
objecthood along the way---, 2&0|&uldlz|2 ofA L HIL|AH|AIL|, HL|A, 0|E2|o}
Jorge Pardo, Zi2{2| 7|z} 7tu|Hl, &, =

Artist-in-Residence: Jorge Pardo, {A OlE QIAE|FE, OHA|L|ELA, ZHB|E |0}, O|=

2016 Penelope leone eyeballs no roof, SAH| 7}|2A|0}, HI2|C, HA|R
2015 Meretricious, H|0[|H|E Z Zig{2|, &, H=
2014 Dad’s Cuba, 1301PE, ZAOHMI||A ZHB|ZL|O}ZF, O|=

Jorge Pardo et |a sculpture romane, 0{{AEIA D|a EF=X, TEHA
Jorge Pardo, ZEEZME| FAH EHAAZF O|Z

Inert, H| £ 22|, 75, 75, 0l=

2012 Jorge Pardo, Ziz{a| 7|z} Fju|Hl, 22, =

Jorge Pardo, €=z = # Sro|&MIE], ofafLid|dl, oldjL}, Ful
2011 Untitled, of22| of| &MIE{, THAMC|L}, Z42| ZL|o}F, o|=

Jorge Pardo, '=0|H&l#Li0|H, HIER, =Y
2010 Bulgogi, 7t IA|OHEE{ 2|, ANHB| A, ZE| L o}, 0|2

Jorge Pardo, o}z =5t o &2, C{ =2, OfUE

Jorge Pardo, H|E Zz2l2|, 75§, 7&F, 0|57



2009

2008

2007

2006

2005

2004

2003

2002

2001

2000

1999

1998

Jorge Pardo, K21 =2 Eg|ol-HAEZH n|&H, FHUCTER, 5

Installation, ZtZL| m|Ql OlE, ZH{ A|E|, Z2|EL|0}ZF, 0|=

From the Collection of Pae White: Jorge Pardo, 1301PE, EAHMZ| A ZHE|EL|0}F, O|=
Jorge Pardo, 51x| 2 5 H|L|&, 2HH, H=

Jorge Pardo: House, 22|27 n|&2, 22|88, 2510|2F, 0|=

Jorge Pardo, ZAQHH| A F12E| 0|&2, ZAM A, M| EL|0l=F, 0|=
Jorge Pardo: Gran Via 67, Z42{2| Q| H|L|H|=, Ol=2|E, AHQl

Jorge Pardo: House, £0l0|ofSicjojo|&2t, Sofolojo|, E22|CtEF, o|=
Jorge Pardo, H| £ Z2{2|, 75, w&F, 0|=

Lighthouse, £0|2tA gt Bl 0|23 2H 2g H|Zat=

Jorge Pardo, X|2 ol23L|, Y2}, 0|E2|o}

Jorge Pardo, Z42{2| 0|0|o{ F7}0|Ld, EI, 2 AEZ]|o}

Pleasure Boat, $1x| 2H H[L|Z, F2[5], 22A

Las Vegas, 'tO|AHZ#LI0|C], HI SR, S

Jorge Pardo, H|£ Z2{2|, 5, 7#SF, 0|=

Jorge Pardo, 1301 PE, EAOHMIB|A ZH2|EL|0O}F, O|=

Jorge Pardo: Un projecte per a la Colleccié d’Art Contemporani, 7|0|AFER] HIZMZ L AH|QI
Jorge Pardo, 7} TIA|QtZHE| 2], 2AMNM | A Z42|EL|o}E, 0|2

Prototype, COl €S, 75, #F, 0=

Jorge Pardo, 3i1x| 2 5 Hl|L|&, HH, A=

New Works, Ziz{2| 7| &8l AL, Tm}2|, Z=tA

Jorge Pardo, Z42|z2|o} ofjo| ZEIL}, Lzt 0| Ee|o}

Jorge Pardo, 2l|t{ 54 OtE ZHM, B|H5I2A Z2HE, 75, 7 FF, 0|F
Jorge Pardo, 2 Z2AZA|2, C|F, ZAA

Jorge Pardo-Home/Thuis, EE-H|d, £|Z, 7|0

Philippe Parreno and Jorge Pardo, 1301 PE, EAQHMIF|A ZHB|EZL|0}ZF, O|=
Jorge Pardo, E|7} O|A], E32, 2=

Jorge Pardo, PKM Z{2|2|, Mg, §i=

Gerhard Richter and Jorge Pardo: Refraction, C|o}of|sxict, +, 753, 0=

Jorge Pardo, ZHg|2| 7| &8l AL, ml2|, TEA

Jorge Pardo, Zzi2| 7[&c} 7lolEl, EE, 5
Untitied 2000, 222t 23iaich, B2, £

Jorge Pardo, Z42{2| H|0]|o] 7}0|L, &I, QAEZ|0}

Project, CIOl €M, 7=, #=F, 0|5

Jorge Pardo, A ESH| HPH, HPE, AQA

Jorge Pardo, Z{2{2| Ol 2E} M|2H]|2}, Ol=E2|E, AH|QI

Swish I'm a Fish, EIO|H|2 1 o|&2t, 2ZeIEHIS, 5L

untitled, 2 W2|XHHA &, HAE, ELHAEHE, HH, E=

New York, | TiE2] 2|54f Zg|du|o}, HAH|LoLF, o|=

4166 Sea View Lane, 2 AR A SrHo|=2t, ZAMNE (A, 2| ZL[OFF, O|=

Jorge Pardo, HEZ| m|QlE{ ZH2{2], LtE} 217}, A2|ZL ot 0|=



1997

1996
1995

1994

1993
1992
1991
1990

1988

TR oA
2024

2023
2022

2021

2020

2019

Wool, Cotton, Latex, Wax & Steel, I| & ZH2{2|, 7, 7, 0|=

Baby Blue, Z42{2| 7|®lg} Z}u|&l, &2E, =

1998, h+r ZZME HZ|Ml HI7|of

Jorge Pardo, 7| &8l AL & 2| 2|xx, H2|Ml di7|of

Jorge Pardo, Z2|= 2|xx HZ|Ml di7|of

Jorge Pardo, B2} Z2t3 S EH|F|ARZE3 0|& &3|, FEH|S|AREF, 5
Lighthouse, E0|TtA i 2|7l o|&3 ZH2E HHats

Nephews and Local Adhesives, A|Z}11 SiCl o|&2t, A|7l3, 22|<0|ZF, o|=
Garnish and Landscape, L} 0| &3], o}3ARZ3, =

It Hangs Out There, H|E Z2i2|, 72, #=F, 0|7

Nafta, EOIA £EE2HA JI2[X], 2AMNM| A HB[EL|0}F, 0=

Hawaii, H|Z Z2{2|, 7=, 7=F, 0|3

Outdoorsculpture, & 10t 7|u|El Zzi2|, &2 =

Zeichnungen, 0| HZ 0|0, HIS2, =

One Component of the work Is That the Show Will Have Many Titles, One of Them Being: MoCA,
Three Prints Per Second, Z2|=2|5| H|E, L|L} EOH, £, 5=2F 0|2
Jorge Pardo, T{ZA A E RAY, =3, Y&

New Work, E0lA £2HA JI12IX|, 2AHM|A M| ZL|0}F, 0|2

Jorge Pardo, E{2{|2] Z2{2|, MZZA| AT, Ha|E I b, ol=

Jorge Pardo, £& 0{HAEI 5|&2], AtEF 217}, 22| ZL|o}F, O|=

Jorge Pardo, H|EH| 2223 22|, 75, 753, 0|=

Jorge Pardo, E2|A ZHz{2|, M|, 2| ZL|o}sE, o|=

Bedroom Furniture, Tif Sigfrids, O}E|U|, Z=X|0}=, O|=

Soliloquies, HE A32|, 75, F=F, 0/=

Shine On, AlC| EA HQ, 2H, H=

Books, E2} Fu| Z2{2|, 7=, 7&F, 0|7

Light is like Water, Water is like Light, HEHE-E|ZL|0]|, & H|x|, ZEE2|CI=F, o|=
Joan Didion: What She Means, sl FX|&, EAHM| A ZH2|ZL|o}ZF, o|=
Color as Program, 2| AZAESH| &2, =S¢

There is Always One Direction, &= ZialM, olo|ojo|, EE2|Cl=, o|=

The Art of Assemblage, NSU OlE FX| | ZE ZOH|Y, E22|CI=F, 0|3
Infinite Games, H|Z Zig{2|, HIE2, =

Backstage: Topology Of Contemporary Art, &5 235 o|& g3, eif 23, =¢

Kunst Handwerk, 2}0| = x|5| Sicfo|&2t, 2lo|=x|5], =

A time Capsule Continued, 2|7l ol E |, F[2|5], A2|A

ARTS — CRAFT : Kunst Handwerk, Zwischen Tradition, Diskurs und Technologien, 2}0| = x|35|
#ciolaa, 20| ZX|5]; AAEL-ARAIZE, 5licH, S

From Day to Day, &= ZaIM ololojo|, E22|C}ZF, o|=

Chairs Beyond Right and Wrong, R&Company, 7%, 73, 0|=



2018

2017

2016

2015

2014

2013

2012
2011

2010

Jorge Pardo, Enoc Perez & Urs Fischer: Summer Installation, 2|t 5|SA OIE ZEM 7=
8% 013

West by Midwest, A|7}1 &iCH o|&2, A|7}1, 22| wo|F, 0|2

The World on Paper: Sammlung Deutsche Bank, ZHj| m}l=2)|, H| S8, =&

Welcome to the Dollhouse, MOCA EHEH2f C|XIQI MIE{, YAE sig|RE, ZH2|ZL|otZF, 0|2
Jump into the Future: Art From The 90’s and 2000’s, The Borgmann Donation, 2t AE|| 2=t
AlEoled, dAHEE, WERE

Saber Acomodar: Art and Workshops in Jalisco, 1915 — Now, Bt §iCH o|&2, HIH, 222I= 3,
ol=; of2|=ut 3 st o|gd, £AF, of2|=UF, o=

Some Aesthetic Decisions: A Centenary Celebration of Marcel Duchamp’s Fountain, ZE ZH{H|&!
ol£g 2E 20|, E22|CF, 0|5

Force and Form, 3£= ZalM olo|ofjo|, Z22|CIF, 0|2

Artists Choose Artists, TIii2|A| OlE FX|Y, KIE{Y, 7=F, 0|2

Development, 27}of0} ol E A{Sl 2016, 27}otO}, &=

Progressive Praxis, 3F= Z#M olo|ofo|, EZ2|CtE, 0|5

Hu

Viehof Collection — International Contemporary Art, C}0|5| EO{ &l 223 SHEE

=
You've Got to Know the Rules, ., to Break Them, 2&=Z=|M olo|ofjo|, EZ22|C}Z, 0|=
Come as You Are_ Art of the 1990s, 2=ai|0f 0|&2, S0, T X|F, o|A|zdcfstmo|&2t,
o OokH, O|AIAZE, O|=

Coleccion Jumex, In Girum Imus Nocte et Consumimir Igni, §HA sicio|s xHTE, HA|ZA|E],

HAIR

Re-Corbusier, Sixteen Contemporary Artworks, H|Z 2} S5, &2} 23, ml2|, =2A
They Printed It! Einladungskarten, Pressemitteilungen und andere Formen kustlerischer
(Selbst-) Vermarktung, Z|2|5|0|=2t, F[2|5], 292

Contemporary/Modern: Selections from the Permanent Collection, AtE} H}H|2} O|& 2
LtEL Hidl2}, A2| ZLof, o|=

Man in the Mirror, gi5]|3H= ol E 2 Ha|Ml 7)o

The House, IiX| QUIE, HH A=

Beyond the Supersquare, EE3 A n|&3, 7=

I

Relief, | E2| AMA Bl ET{ 2|, ALEF 2L|7}, Z2|ZL|o}Z, o|=
Festival international d’art Toulouse, {HAEID|&2 EF=X, T2A
KolnSkulptur #7, ZI2x2tZ22 ZE =2

Finisce e Continua Uno, X|
Rockypoint Prints & Films, o
Print/Out, S0 &H, 78, 785, 0=
Art of Communication: Anri Sala, Yang Ah Ham, Philippe Parreno, Jorge Pardo, =&/ s{Cjo| =2t
H42, ME, 83

Suspense, Suspended sculptures, EX3 SiCio|=sAlE], m|HA|, 0|E2|o}

abc, light camera action, O} 3IA, H|E2| MA|ZH HIEZ2], 5L

a basic human impulse, 22 3| A|Z| ScHo|ezt, 223U, 0|Ez|of

Prometheus!|, HAEsIIE], O2lx, 2AEZ|o}



2009

2008

2007

2006

2005

2004

Lichtl, 8icHo| &33| EV, O} IARE3 27|71 L} EASILL &, 0}RIARET £

Jahre Gegen den Sammlung Strich, 15 Jahre Sammlung Kunstmuseum Wolfsburg,
SZARES0|eH, 2TARES =9

In A Room Anything Can Happen, CCS HIE, 3| o|&zt
o=

MIXOGRAFIA, Innovation and Collaboration, ZEa Eno|&zl ZTEME 23| HF, o|=

8S Zalxl, ol Y-2-B= L, H ST,

Le Nouveau Festival, Z2F Zu|F ME, ml2|, T2A

Il Giardino dei Lauri, C| QF2iz} ol O[A| 2 2} 2 ZaAM | A|EF &2} Z|o|w], 0| Ea|o}

UFO, Grenzginge Kunst und Design - Blurring the Boundaries between Art and Design, NRW
TEAM Y, FlEEE, £

Mythologies, 31x| @8 H|L|&, BH,

Theanyspacewhatever, £2= R. 725l 0|£8, 72, 7&F, 0|5

Index: Conceptualism in California from the Permanent Collection, |l 718l E2{2|, E AN A
8jo|Ea, 2AMHME| A Ma|ZL|otF, 0|5

Abstrakt/Abstract, 7| 28 sicio|=z, SEIHIEEE, R AER|0}

Birth of the Cool: Califoria Art, Design, and Culture at Midcentury, 2&lX| 7} 2E| o|&2, FEE
HIX[, 2| ZL|0}3; BEA of7td|n| ofc|£ o|= o|& 22|, HEH, HALFAMZZ; Ae|ZL ot
QIWE n|2®, 23U, BalELolF; YAH tfstm Y S 2ol 2 ojaw, YR sE,
MI2IE 0|4, DC, O|=

Sculptor’s Drawing, O} AHI 0|&3a ojAH S22, o|=

MANIPULATIONS, H}2 A} HCH 0|& MIE], H2A}, E2t=

Rooms with a View: Environments for Video, 7715}l o|&2t A5, +2, 7&F, 0|2

Idylle, T2A OL2E|E 2002, Alzjatz} Am|Ql; =alst=2o|an, Zatst, M3

Al
y =

KoInSkulptur #4, Z2x2t=2

)

o

= ol
s %E

On paper, Amerikanische Zeichnung ab 1960, S} 0|= § 3|, O}FIARZEF, =

=
Manipulations, On Economies of Deceit, 2}=L|0} {Cjo|&2t, 2f=L|o}, AT =&t

[

[n

all hawaii eNtrées / luNar reggae, oO}22i = sicio|&2H C{Eal, ojei=

This is not for you, Diskurse der Skulpture, E|Al-H 2U|0| X} O} E &l E2{2|, H|HIL}, RAEE|o}
Idylle, Traum und Trugschluss, T|9A EsIAHCH/EAH 23 HHM st223 52

Works from the Tate Modern Collection, H|0|E BH, 2 H=

Ways of Living, #|EA ol=, AQHa|Xx|, A=

Kiss the Frog! The Art of Transformation, 2 &= LHM'D Zzi2|, 2&=, =290]

Lichtkunst aus Kunstlicht, Z-AZ0{| 0|C|0{ OIE MIE{(ZKM), ZAF0||, S

Fairy Tales Forever, ARos LE2%FA 0|& LESA Hol3

70/90 Engagierte Kunst, | EH| 23 4l 2E32 HEH 23, =

26th Bienal de Sao Paulo, AtTl2 5 H| Azt BEEtE!

Nothing Compared to This, AA|LHE|SCHO| = MIE], AAILHE|, 2510|2F, 0|=

One Hundred Artists See God, SiCiRCielatE 2, MEZRIAAT, Aa|ZL|0lF, o|=; etxtuio|=2t,
2l 2iE Sdioje@TA(CA), B, &5 HX|Lof S| E4HIE], HX|L|OMI|X], HX|L o},
SH2l0|E Za|X| Z2| =M otE 22|, 2d, AP E o|za, 2L, HUAIF, o=

North Fork/Sourth Fork: East End Art Now, THZ|A| OIE FXA|Y, AIRAME, 7&F, 0|=

Braunschweig Parcours, H2}27H[0|3 HAQIAE|RE, HEl2 #H0|3, =L



2003

2002

2001

2000

GALLE

Trans/Migrations, Graphics as Contemporary Art, At St Z2|/T2iEl E2|dlLs|, S At SO At
Foh Fo|ER|Z

Off the Wall, 2= An|&3, a2 X[, DUEIZF, o|=

Design + Art: Functional Objects from Donald Judd to Rachel Whiteread, F&{-&9l, A0|AAL|A
CIAfRl 4h22, 72, 73, ClAtletS 2, of SHE}, Z=X[0}5; ofAH o|&2t, ofAH, EREITF,
o=

Champs de vision, £2t o|&z, 2 Z2kA

Gegen den Strich, neue Formen der Zeichnung, d}Sl-d}&l o|&2h giEl-ajE S

Flower Power, E2|| E EXIZ2, & ZatA

Imagine: Selections from the Permanent Collection, o}0|ojo| S{cH o|&2t ofolofjo|, EE2|ClF,
o2

| Moderni/The Moderns, 7} AEI 2 C| 2|22| sitfo|&3, 2|=2a8|, 0|2a|o}

Hands up, baby, hands up, SHlt{7{ 0|&& 3|, 20, 52!

C’est arrivé demain, 7e Biennale de Lyon / It Happened Tomorrow, EL| J}EL|| E, 2|2, ZEA
On The Wall, £ o}z e C|X}o| AZ @H o}E n|&, TRH|HA, ZeoldaieF o|=2
Prophets of Boom — Werke aus der Sammlung Schiirmann, H}2ll-H} 2l o| =2, d}El-0}EH =
Thisplay, T4 Z2M, HA|Z A[E[, HAIZ

I love Dijon, 2 Z4AEA|F, C|F, =&tA

International 2002, 2|t ZH|AlL|, 2|HE, 2=

touch, Relational Art from the 1990s to Now, M ZZtA| AT OlE QIAE|RE, MIZZtA|AT
Az|ZL|ol=F, o|=

Culture Meets culture, £AHH|lL|, 24 sH=

The Object Sculpture, 32| F£0{ QIAE|RE, 2|=, ¥=2

o

Refraction, Gerhard Richter and Jorge Pardo, C|o} of = MIE{, 7, 7=, 0|=

No Return: Sammlung Haubrok, stEZZ2M | FHIE|MA, ZEIOHIZ230|&2 282 elEHLS,
=H

Passasjer/Passenger, The Viewer as Participant, O}AE S 1|o12| Scijo|&a, 242, =290]
Pedro Velez, Cute Girls, Heavy Metal, Sports and Hope, TBA TA| AH|O|A, AlZt3, Q2| £0|F,
o2

Skulpturengarten, 2tE}O|H| 23 o]zt 2ZCEHIS, EQ

Art & Economy, CI0|5|E0{Edl stE 23 =9l

Active Ingredients, COPIA: Sl 23IE|, Lix}, Zi2|EL|o}Z, o|=

Beau Monde: Toward a Redeemed Cosmopolitanism, SITE JHE}H|0] ZEA QIE{LHAM'E H|l=he]|,
MELH| 0], wHAIZ, O|=

Comfort, 22| S E Sltio|&MIE], 22[SHE, 280|2F, 0|57

—_
KolnSkulpture3, & =z} 22l

=2 =
, =1 —

ol
’ =
The Beauty of Intimacy, Lens and Paper, 5{|0|2 A|Zl0|&2 50|, WEat=
Collaborations with Parketz, 1984 to Now, +EdiCjo|s, 7=, 725, 0|=
Made in California: Art, Image and Identity, EA QUM A F|2E| O| =2, ARG A,

H2|ZL{otF, o|=



1999

1998

1997

Elysian Fields, Z2F Z1|5F Mg, mj2|, ZStA

Quotidiana, 7}A8! 2 C| 2|22, E2|, 0|E2|o}

Against Design, &Cio|&2, BlAH|L|ofc&hm, Hald|of, ElAH|L{otF; E H|X| Hcio|&at
AHC|of| o SicHol&2, Mool T, Z2|ZL{otF; A Soio[&2, HALA AE], 0|F2|F, o|=
What If: Art on the Verge of Architecture and Design, ASZE sico|an ASSE A9l
Double Space, OFH|A OtE R{[0[E{2|Y =23, 75, 7=F, 0|5

Strange Paradise, 7}X| - S4IE 23 EMEZ23

Objecthood 00, Ezf| om|2|Zt FL ZA2i2|A, ofdEl; 2i|El= Hciol&MdH, 2lEl=, J2|A
Threads of Dissent, Cf O|AfH2} A0 E JlEL] BIE22 HAE HAIEM XS, O|=2
dCONSTRUCTIVISM: life back in to art, H2| =t FA| ZAHIM MIE|, He|=H SF

Light X Eight: The Hanukkah Project, Ci{¢l BtE23, 7=, &, 0|3

amAzonas Kiinstlerbiicher, &2} oO|L| 2, StcH, S

Konstruktionszeichnungen, A EH||27|(KW), HI£2l, S

Marienhof-Konzepte der Kunst, SISIA|A, 23l =Q

Chaos, Control, Chaos, Control, You Like? You Like, QZ[0fA 1|9l OIE HAHE DfAIFEMEF,
o2

Wonder world — notes for a solid collection, T+AIEFE |0}, AR L}, O|EF2|0}

Jorge Pardo and Bob Weber, X|0|L} O}E 2 HH|, S AHM|A ZHB|ZL|O}F, O|=

Drawn by--, HEZHMHA, 75, 7#FF, 0|

Fast Forward, Phase 4, st 23 n|& §3|, st 23, =¢

__, 1994untitled, 1994(meettim&burkhard) E2tX| 1997, a2l= o8& 3|, J2tx, LA EEZ|o}

Fast Forward, Phase 3 - Body Check, &% 23 o|& §3|, 523, =Y
Mai '98, ZE0|&2, ZE, 52
Artranspennine98, O 32| £0{ QIAE|RE, 2|=, d=
Scratches on the surface of things, 20|2tA gt 2|7 o|&2, EHIE2H, 5
=
=

ol

Kunst fiir Bundestagsneubauten, £Q! ¢4t} o|3| H|E2], S

Minis, Midis & Maxis, ZIAEE{}FA, el EE i EA|A, Ey7lx, 2AEE|o}
Works for the Ideal Home, O|E HEEZ EEE jljLicC}

One Hundred Artists See God, H{X|L|o} S{CHoi&ME], B{X|L|o} H|X|, O|=

Marienhof — Konzepte der Kunst, SI3IA|A, 23l =

Rooms With a View: Environments for Videos, T#I5|2l0|&2 45, 72, #=F, 0|7
Home Sweet Home, C}0|5| E0{Ed, stE 23 =2

Skulptur Projekte Miinster 1997, 2| AE{, =<

Check in, P S{CHO|&2H IR AQA

Garnish and Landscape, O} AR E3 Siljo| =83, OIFT7AREST, EQ

KoInSkulptur #1, 2120|232 28, =Y

Kunst,. Arbeit, Siidwest LB, #5EIFI2ZE, =<

Laying Low: Postminimalism/Scatter Ant, EAEL{= £A 2EE, 20|

assuming Positions, 21H SHCHo|&TA(CA), 20, =2

Just Past: Contemporary and Permanent Collection 1975-1996, £ A0HMIz| A S{CHo| &2

ZANHR| A, HE| EL|oHF, o|=



Le Labyrinthe moral Roskilde, C|&S&to|sME, C|E, TA
Legende |, 2AZ2| FHcho|s2, 2AZ|, Hol3

1996 true BLISS, 2 AOHM | A SiC{o|&™, EAMR| A Ma|ZL|o}F, 0|2
Faustrecht der Freiheit, Z3 0+ Z8M, A2lo|s3, A2l 52
ol HME23 Aojad, 2w, =
Traffic, 22 = 3cio|&2HCAPC), B2, ZT2A
Ab Fab, I|X| FAIZAL ], £2F, 0|2
Wunderbar, 8523 o|& g3, &823, =
Nach Weimar, H}0|0}2 o|&2t, H}0|0lE, =
Ranch, T|E| AEZ}RA x|, AE} D7}, 2
Affairs, siCjo|&stna, B, 2 AEZ|o}

Der Umbau Raum, ASREJ|2E nO|&3 AREJIEE =Y

Jim Iserman and Jorge Pardo, 2|X|E B A 1|9l OfE, EAMNMF|A ZHE|EL|0}F, O|=
1995 Moral Maze/Le Labyrinthe moral, 2 Z4-2E|F, C|&, Z2tA
=

ol F0|& FXE gloi oi2HI0lY, 75, 7&F, 0|7
Das Ende der Avantgarde - Kunst als Dienstleistung, {+0t Zi2llM o|&zt £ 23xlc 23l £
Dark Memories Hovering Below the Transparent Screen of the Present Will Project Images of
Reality in Sharp Silhouette, to Create the Pleasurable Effect of a Double World, 03 ZA
AELELFL BB ZL ot 0|=

1994 Pure Beauty: Some Recent Work From Los Angeles, American Center, m}2|, ZTZtA;
ZAHHAA FHCHO|ST, ZAMNMA Ha|EL 0}, 0|2
Interdisciplinary, $Et{2|Cistm, 3 ZH2|EL|o}Z, O|=
Backstage, £#| 2 o|&3 £ E, AQA
temporary translation(s), Kunst der Gegenwart und Fotografie — Sammlung Schiirmann,
clojs|E2EH, 725, =2
Neue Moebel fuer die Villa, glz} H| 2, of| &2, S
Lost Paradise, gl o|&2t bl @ AEZ|o}
Museum auf Zeit, Z2|d|2|X|0Hs 0|22 2210|= Z2MM, 7} =2
Untitled Groupshow, HEZ EXA 7= 72F, 0|=

Love in the Ruins, £H|x| 0|&2 SH|x|, Z42|EL|o}ZF, o|=

1993 Backstage, 8t5 23 n|& §3|, gtEz23, =2
11 Kiinstler, H|ElL|o} EAER A, H{IEE,_I, =gl

1992 Gallery Artists Group Show, E0lA £E22A JI2EX| AN A Ha|EL|0}F, O]
California: North and South, ofAH| o|=2, ojAH | o|=

1991 LA Times, 20|A| O|=2 20[A, ofo|CtSF, o|=

Facing the Finish, AH Z2tA| AT S{CHo|=2 AHZ2HA|A T, ZH2|EL| 0o}, O|=
Omnia ad majorem Dei gloriam, J2{|0|A ME AMZ2IA|A T, 0|2

1989 H20, H|H2|&l =, ZH2|EL|o}=F, o|=

F AF/X
HolgkA gt 22 oj23, Z2H| 2, HERE



r ol =\ V4

Al7km Sich oj$ 3, Al7tn, 22]isolF, 0|2
FAHHA ST 0|2, ZANY|A, Ha|EL|0LF, 0|Z
ofolofin] #icH ol 2, ojolofnl, SZa|cE, 0|2
=% Hijo|a®, 8, £8F, 0|2

E AE

soio|E2, A E, Ho|of

2018 L’Arlatan Hotel (commissioned by Maja Hoffmann), O}, Z&tA

2014 Salle des sculptures romanes (installation design commissioned on occasion of the
Toulouse International Art Festival), ({HAEID| &2 EF=, TEHA

2013 Streetcar Art Shelter, ZEME, 22|14, 0|=

Station to Station, train journey from New York to San Francisco, {1 ofSlzll ZT2ME o|=
Plat 99, Bar and Lounge designed by Jorge Pardo, C{&=lA | S B olc|ofLt=Z2| A, lc|ofjutZ:, o|=

2012 Untitled, &) Z2ats, 2 TjAMc|L}, 22| ZLo}E, 0|2
Untitled, 7|= O}E 8X|f Z2HME s0{ 0|2, ZAMNHY A 0|2

2011 Propsteikirche (interior design), 20| = x|5], S

2003-11 Tecoh

2008 Pre-Columbian collection (installation design), EAHHH| A FI2E| 0|&2, 2AHAE A,

Aa|zEL|o}, o|=
Untitled (papaya bar), 27} £, AH|0|EA ME{, EAMNBY A 2| EL|0}F, Ol

2005 Untitled (Guadalajara Light Piece), &2}2l| Z}=2ci|0|M, nietetstiel, HA|R
Untitled, Z7}L{XL2}, 2
2004 House for Cesar and Mimi Reyes, 2E At £t 0| EE|3

Penelope, EAHE Ao, 2|HE, =
Oliver, oliver, oliver, H2|2<H}0|32 IA

Lever House, 7%, =3, O0|=

2003 Untitled, E{EI &, FAAE2ZMHIALAG, FILEEZ, S
2002 Café, ko3|, WS, =2
Penelope, 2AEIE A0, 2|HE, A=
2001 Copia: The American Center for Food, Wine, and the Arts, Lz}, Z42| EL|0}Z, O|=2

Dormitory, Krabbesholm, Hojskole, A7|5, Hioj3
Bar, #cio|&4IE, 220, H=
Dormitory, BHAFFEM| = Szichist, A EH2(X], o|=

Lamps, &CH|A, 78, 755, 0|7

2000 Project, Clo} 0| & MIE{, 72, 72F, 0|=
Autobahn-Raststatte, ZR}EHIZE AQA

1999 o= 234 & FXIY, Eeldm|of, o=

1998 4166 M 5 2i[2l, ZAMHMY A Ha|ZL|o}F, o|=

1997 Pier, ZIAE, EY

EnlE £ ZE =

2l0| ESIRA, 2024 g HJ7 o|a2, ZH2E, WEHRE

Clock, clock, clock, clock, clock (you have to say it fast), AFEFIEE,
1996 2| E, 20|gtA gt 2|7l 0|3, ZH 2, WEHaE

East Meets West Restaurant, I 2l0| =x|5| HAE ME, 2}0|=X|5|, =L



=4
2010
2010
2001
1995

% opA P 0f9US

% opi P of%U=

20]|AZ4L ofH|2(ZE OlE FXIY

o F0|A A= E E|ulg| zk2d|0]

M

—

24z} of

A=

P KM GALLERY



