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Olafur Eliasson: Your immeasurable expanse of flares, @H|2} ZZ&|A 22|, ol=E2|E, AHQI
Olafur Eliasson: Presence, 21 E3E olE Zz{2| | sitfo|=2, AIRA HE|=H, SF

Olafur Eliasson: The lure of looking through a polarised window of opportunities, or seeing a
surprise before it's reduced, split, and further reduced, O|H{ZfFL0|H, HIER], S
Olafur Eliasson: Your curious journey, 22 E olEZE{2| E0| 2 ElO}7|, LEHUE,

(Efo|el0] AlEo|&®, Efo|2h oiZio|s2t, XI7I2EL, 2lu|Aloh obgat dciolsc|xteloj&a
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Olafur Eliasson — Your Psychoacoustic Light Ensemble, EjL} HSCI2 H2{2|, 7,

Olafur Eliasson: Open, ZAMM|A FHoijo|az AHEI, EAHMYA D|=
Olafur Eliasson: Your unexpected encounter (Senin beklenmedik karsilasman), 0|AEHE 2 H
O|AELE, FE7|0f

Olafur Eliasson: Your Curious Journey, AIJ}E2 0lE [X|, AlJIEE

e
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=

Olafur Eliasson: A harmonious cycle of interconnected nows, O}X}FC}0|
Olafur Eliasson: The curious desert, 7|E}2=ZZl8tE 3l T35}, FIEI2

Olafur Eliasson: Orizzonti tremanti, 7| AR E C| 2|=2|

A Zpg|, £3F

1l

oy o, 2l=2|, o|z|ot

Olafur Eliasson: Vues Empruntées | Borrowed Views, 2} E|L}0|0} - ZH2{2|o} & EA T O|EE|o}
Olafur Eliasson: Nel tuo tempo, Z2lxX AEEX|, m#A|, o|Ee|ot

Olafur Eliasson: {22 AIZIX|CH otZolli{, PKM Z2i2|, M, st=

28, =2

Sonnenenergie 22, |L}3AE! 0| 2H|2WY],
Olafur Eliasson: Your light spectrum and presence, EjL} HYCIE ZHE{2|, AR A Ol
Olafur Eliasson: Navegacion situada, ¥H|2} ZAR|A Z2{2|, ol=E2|E, AH2l

Olafur Eliasson: The Forked Forest Path, mH2|7}, HEl0|E HAE|H, HE0|E, d=

Olafur Eliasson: A View Becomes a Window, O}0|E2|Z|A 25FH J7|HH, A2 ZC|otc
ojza, otl=E2|E, Al

Life, Hjo|¥2] xHTH HPR, AQQA

Olafur Eliasson: Your ocular relief, EjL} E<ICI2 AR 2|, 7, O|=

The Design of Collaborations, ARLC|2 o} AHO|A|A, B2t EAE o2t oj&3
o|&z/o}

Olafur Eliasson: Near future living light, ‘=O|HZ&lfFL0|H, HIERI, S

==
Olafur Eliasson: Beyond human time, i8 Ziz{2|, |0|7}H|=, o}0|&&t=

=X

Olafur Eliasson: Sometimes the river is the bridge, =2 T siCl ojs, =3

—

, €=
Olafur Eliasson: Symbiotic seeing, #|2|5| o|&a, F|2|5],
Olafur Eliasson: In real life, EH|0|E 2, =t gdldle FAlske! o|&=at
Y/our future is now, M|ZH|A SiC o|&, T25 ZT=258ZF

Tree of Codes, HIAE|R 22t 2Z, nl2|, Z=tA

Olafur Eliasson: WASSERfarben (WATERcolours), I|L}ZH|3
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2016

2015

2014

2013

2012
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2009

Multiple Shadow House, Hlot3 ZASAME|, THEISIA, Hof3

The unspeakable openness of things, €& O|&2, H|0|&, &=

Reality Projector, O}2x|o}'c O|& AHCt, EAOHMH A O|=

Olafur Eliasson: Multiple shadow house, 2EZ|2 &ifl| o/, 2E2|S, Fuict
SEE fIg ZYE, PKM 22|, M8, 8=

Olafur Eliasson: Pentagonal landscapes, EMMA-O|| A% SiC{ oO|&2, o|AXE, EZIE
Hatel RE 754, ddojea 2|8, Mg, &=

Olafur Eliasson: Notion motion, E0|2tA Ht H|JZ o|&z RHIE2E, HE2=
Olafur Eliasson Versailles, H|2AlG 27X, HIZAIT, ZSA

Olafur Eliasson: Nothingness is not nothing at all, Eo0|&3at, Al510|, &=

Olafur Eliasson: Green light - An artistic workshop, TBA21-0} 272l HI 2 AEZ|o}
Olafur Eliasson: BAROQUE BAROQUE, #H|d[3| H82H, Bl, 2AERZ|o}

Everyone Owns the Sun, H}O|2| R{TH AQA

Olafur Eliasson: The collectivity project, SAH o|&2, FAH, O|=

Olafur Eliasson: Verklighetsmaskiner, AEEE il o|sa, AEEZE, A

Olafur Eliasson: Works from the Boros Collection 1994 — 2015, Z}AlTl2H[0[M, 0|A, =<
Space minding, AE|EZ, A 0|=ZEl2, Hol=2|7} 23t=

Olafur Eliasson: Contact, £0|H|& m}24H|0|M, m2|, Z2A

Olafur Eliasson: Your trust, 25121 EAESHE|, 52

Olafur Eliasson: Turner colour experiments, H|O|E He|E, &HH, A=

Olafur Eliasson: Riverbed, Z0|X|ofjL} SiC{ o|&a, Eg, dioj3

Olafur Eliasson: Dein Ausstellungsguide, 't2 EZ|0|-H|AEEH D|&t, FHC-E=x =

Olafur Eliasson: Eine Feier, elf Raume und ein gelber Korridor, 25| o|&a, m&et2
oj2|-32|AE Mot Y EE(2| OlE, BE&A, HI|o

Olafur Eliasson,

Olafur Eliasson: Sua fogueira cosmica (Your cosmic campfire), HIEA Sl o|&a, X,
AEZ|O}

in|

s

Olafur Eliasson: Den trekantede himmel (The triangular sky), ZAHI Sl o|&2, £2, Hol=3

- =

Olafur Eliasson: Volcanoes and shelters, ‘c0|HZFL0|H, HIEZ], S
Olafur Eliasson: Volcanoes and shelters, ElL} HCI2 22|, 7=, O0|=

Olafur Eliasson, A 23524l A2, L&Z, 20|

Olafur Eliasson: Little Sun, H|0|E ZH, 2iH A=

EETYE J-A, PKM EE|LE| A2f2|, M8, &=

Olafur Eliasson: Seu corpo da obra, M|17%| =#| SCH o|&H| SESC_H|C|QEEHAl, AR Held
Olafur Eliasson: Your emotional future, ElF£30lEMIE{, 7|0|%, £3zt0|

Olafur Eliasson: Three to now, sHHELstm C|Xlol thstel HE E, AUHE|X| (EOIA AR L,
ofo| Hoj¢lolet S AHY, SHHE o|z2tnt YY)

Olafur Eliasson: Din blinde passager, EI|o} M Al2|= €%, ol27l &Ll o|&3, 0|40], Hol=3
Olafur Eliasson: Cars in rivers, 0}0|&2t= =&| o|&2t 3|0|7H|3, oj0|&8tE=

Olafur Eliasson: Notion motion, 20{[0|2tA = Blol 823 ZEH| 22 HHZE

Olafur Eliasson: Innen Stadt Aussen, O}EI-O 21| 2A-HI2, H|E2I, =Y

re

Olafur Eliasson: Your chance encounter, 7|L}XI2} 21A|7| o|&2, JlLiRIe} 22
slE2 329 et PKM E2|LE| 22|, Mg, &=
Olafur Eliasson: The Truth of Non-Digital Colours, O}E AH|0|M zlTh Ex4 Z2E

The body as brain — The moving museum: Projekt Sammlung (6), 2EAESISA F3, AQA



Your watercolour machine, Qtt||2Ml Bl Zez2|, FESIAl
2008 Olafur Eliasson: Your spiral view, ZKM 0f|& O|C|0{ OlE MIE, 7I1EAFY|, =
La naturalesa de les coses / La Naturaleza de las cosas / The nature of things, 0O|Z 0|32t
HIZRZLE FH0IAF X 24 23 ME, XZU, AH2l
Your mobile expectations: BMW H2R project, TZ|LtTE fjo| 2H|24|, 29, S
Fokus: Olafur Eliasson, HPd! o|&2h HpR AQA
2007 Winter solstice, X}Sc} nlZ2EletH, AEES, A
The body as brain — Lava floor: Projekt Sammlung (5), ZAESISA F£3, F£3, AQA
Your tempo: Olafur Eliasson, M Z2IA|AT FCH 0|22, MZ2UA|AT, O|2
Take your time: Olafur Eliasson, MM Z2IA|AT S| 0|23, MI2AAT; 52 S0l 0|2, 5=
PS1 #l ol& MH, 75 2EA 0|, A A7la §of ojg2, AlZta, o/=; AlEY i
ol AlEY, 2F

Works on paper and other flat objects, PKM Zi2{2|, M&, st=

2006 The collectivity project / Fellesprosjektet, 22| no|&z, 222, L 290|
Sonne statt Regen, #HIS3I2A AR o] 23, S
The endless study, 2 AEz|o} Z2|=E2|5|2} 2a|et 7|18 Al et 8l @ AEZ|o}
Caminos de naturaleza, 8| ¥L|7| A= Ol=2|E, Aol
Remagine, = o|&&, =, =2
The afterimage experiment, X}0|A CHE MA FH HIE2, S
2005 Your circumspection disclosed, 2H|HIC|2 §tio|s AT, Fic|A, Aol
Your light shadow, 52} &It o|&3, £E3, Y=
Olafur Eliasson: Notion motion, E0|ZtA Ht H|IZ O|&3 ZHI 2 H[EH2E
Olafur Eliasson: Limbo lamp for Petur, A}, 20|73, ojo|&=t=
The light setup, EE 0|&2, B, A9H; 22| oj&a, 22|, AH
2004 Forgetting, EEIAEE & AH|Y|, ASEE, AYHE
Olafur Eliasson: Minding the world, O}2ZA 2235 A o|&@, 2ESA Hoj3
| only see things when they move, O}AEl o|&z SE2lL, o|=
Olafur Eliasson: Your lighthouse; Arbeiten mit Licht 1991 — 2004 / Works with light 1991-2004,
EZARES olgd, EZAFES, =2
Olafur Eliasson: Photographs, o|'d Z&M, SAE o|=
360° room for all colours, 4|2 o|&z, ZAJIT=E =2
Colour memory and other informal shadows, O|AEE 1I|¢i2| o|&z, @42, L290|
Frost activity, #|0|7}H|3 o|&2, &|0|7}H|3, ojo|&atE
2003 The body as brain: Projekt Sammlung (1), 2AE §t$A F£3, AQA
The weather project, FL|2H{ Al2|=, H|0|E 2H, #Hd, A2
The blind pavilion, Hiol=3 milz|2, M50 HIL|A H|ollty|, HiLA, o|EZ|o}

Funcionamiento silencioso, #|0|L} Ax|o} =& o|&2at - F2|AE 27X, ol=E2|E, AHQI

2002 The cartographic series | + I, €A B35 M& Zga| o SEAL HIS2, =
Fors ¢ g, forslag, modeller og andre muligheder, 2H7IE, 237 @t ol FA|&, FEISHA,
o=z

Chague matin je me sens différent, chaque soir je me sens le méme, mz2| A|Z! 2L} o|&32t, T2,
IalA
=gtA

2001 The structural evolution project, 2z} Ziziz|, FEctLt, £=2H|L|o}
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1995

1994

1993

1992
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Projects 73: Olafur Eliasson; Seeing yourself sensing, 7% &Ll o|&3, 7, o0|=

Olafur Eliasson: The young land, 4th Annual ICA / Vita Brevis Project, EAE &It o|&3at, EAH,
o=

Surroundings surrounded, ZKM 0i& 0O|C|0{ OIE MIE, FIEAFO|, S

The mediated motion, Ha||7AIX o|&3t, 2AERZ|0}

Your only real thing is time, EAH &L o|&@, HAE o|=

Focus: Olafur Eliasson - Your intuitive surroundings versus your surrounded intuition, A|Z7}1 O|&32t,
AlZta, oj=

The only thing we have in common is that we are different, 7|E}f#4 St o|&MIE, 7| Elfs, 22
Olafur Eliasson: New Work, 2t=2|x| st o|a3 2|X|2E, JUE|A, o|=2

The curious garden, otz 3Ll o|&zh o E2l, oldaie A2

Olafur Eliasson: Your circumspection disclosed, 7IAEE C| 2|=22| &l o|&3, 2|22, o|Ez2|o}
Yet untitled, ETARE3 O|& 3|, =L

Tell me about a miraculous invention, 22 A o|&3 Hol=3

Fotografier, 1% di=3, 0|2 CHstw, ALH

Olafur Eliasson, #|0|7}H|3 o|&3, 7|0f=2EIAEIC|2, ojo|&ate

The curious garden, ZAESH]| HPE, P AQA

Olafur Eliasson, O |Z &, 2tq| |3, 2|, A

Berdtta for mig om en mirakulos uppfinning / Tell me about a miraculous invention,

Ol=R|olA HIAAEE Zpjg| AEEE A

Your strange certainty still kept, EjL} H-CIE A2 2|, 5, o|=

Olafur Eliasson und Christa Naher, EAE252A FFEJIZE, =¢

Thoka, &523 o|& &3, 523, =2

Guckkasten (Fyrirheitna Landid), E3ATE2= & =Z2|f| Zz2|, 2E, =

No nights in summer, no days in winter, EZ{Z4z|2|, 2| A9 H
Non Existent (Mental), ZAEH AFZEHIE T F@ s, Hol=
Expectations, 2EI5, Hol3

31 Days of News, 7|u| S2tAUZEATF|, FESI (HO0IF 2t0|=2t S 2Y), Hol3
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2025

Tacita Dean, Thomas Demand, Olafur Eliasson, Henrik Hakansson & Tomas Saraceno, g5 27 dt

Sz ol e, HE, S

Obscured Images, L} Xl &A| Zig{2|, 2 SclS0lA|E|fstn, @ZetSot F, o|=

JICiEol Bus Yok, Z7|Zo|sa, et &=

From Dawn till Dusk, Der Schatten in der Kunst der Gegenwart, & siCfjo|sz =S¢
2ujojA} ojs

[y

Terraphilia: Beyond the Human in the Thyssen-Bornemisza Collections, E|4l H
olEz|E, Aol

Dialogues with Turner: Evoking the Sublime, Z&7|'dc Ef0|H|0], E}0|2t

This is a shot, Works from the Serralves Collection, M|ZHA FX|Y, 25 F25Z
Stop Drawing - Architecture beyond Representation, MAXXI — =ZI21M|7|0|&2, 20}, 0|E2|o}
Pom Pom Pidou - Un récit renversant de I'art moderne, 2 E2|EAE & ZZA
27| didiida]| 2025, LAtz M, | ASHUE S, 47| olE FX|g, HE
The never ending horizon, Z+ o|&3at, Z+, A

Experiences of the World, MAC/CCB — 2|AE &irio|az L HSME, TE25Z

Freischwimmen - Headfirst into Artl, E=AEE230|&2 52



2024

2023

Can the Seas Survive Us?, M[2IEHZ| AlZtof&MIE|, 2%, =

Lucid Dreaming: Hallucinations and Alternate Realities from the Carl & Marilynn Thoma Foundation
Collection, O}EEE, AMElH|, THA|ZR, 0|2

For Children, Art Stories since 1968, 5I$A O EAE, 23 =<

Collected with Vision, Private Collections in Dialogue with Old Masters, KMSKA — 9tEH| 23 220
=3, oo

PHANTOM VISION, Z|0|E olE [X|, FCHHAE, &J|2|

Vertigo. Natural and Visual Forces in Abstraction since 1950, 7|2n0|< g2}, o £
Forever in Motion, Z42{2| X|ulA, HUH}, ALA

Il canto della terra: L'Uomo e il Clima review, 3|HE Z2{2|, £Il, AA
Border Crossings: Contemporary Art from the Zirinsky Collection, 22 7| o|&3, 28510|2, o=
A World of Water, MIQI=t{2| ME, La|x|, H=

The Backside: Yu Hong & Olafur Eliasson, AEIERX|Y, A510|, &= (2¢1H)

Small Glow, TR E5iCo|an £3, Y=

Looking Inward, Looking Outward: 140 years of the National Gallery of Iceland, of0|&2tE =2&!
o|&32 8|0|7H[3, olo|&EtE

Dialogues with Turner: Evoking the Sublime, & o|&32t, Al6H, &=

Light Sound Senses, 5}0|C| SEI ZHaM H|dIL}, 2AEZ|0}

Sand, Ash, Heat: Glass, 7+22|91A o|a3, FS2/dA, o=

PHANTOM VISION, Z|0|E olE J[X|Y, FCHHAE, &J|2|

Light: Visionary Perspectives, o}7} 7t o|&2at, EEE, Fljuict

Expressionists: Kandinsky, Miinter and The Blue Rider, H|0|E Z2H, ZH, A=
KOLOSSAL - Grafik i store formater, FJ|AEZ 11 ZH3M FIAEZZ dioj3

Turner, the sublime legacy — in collaboration with Tate, J2|2tc| & Z2L}3, 2U3A

Kiesler today - Work dialogues with contemporary artists, £3 o|azt, £3, AQA

The Backside: Yu Hong & Olafur Eliasson, START Museum, Atsll, &=

Imaginary Worlds, 0| AutA 2H|-F2|AE, WE} CIEE|A mlRM[0|M, mlz|, Z2A

MOT E3M: &J|, of¥spPl, 830I0|— Zt= thX[TIFE A7X], =R =sichojsa, 3, 42
In Abwesenheit, Zjz} HaM, S22z =2

Message from Our Planet: Digital Art From the Thoma Collection, X[l o|=3, ojc|&, o|=

The Flesh of the Earth, 3}A 1 A 7=, O|=

Water, 2 TA[QF AT 2} Az, B2l W3

Visiones Expandidas, Fotografia experimental, 7}0|A} 2 HIEMZ L} Am[QI

Caspar David Friedrich, Kunst fiir eine neue Zeit, 523 FEAESH|| gfz23, =9

Light: Works from Tate’ s Collection, 22zl olEZMg{2| Eo} 2 Ejn}7|, 2Sac, FE=E
Raise the Roof: The Home in Art, SHIEIE O M {TX|Y F=, O|=

Lust auf Farbe, Werke aus der Sammlung - von Paul Klee bis Olafur Eliasson, £3 o|&&, F£3,
AA

The Collection, curated by Krist Gruijthuijsen, THH{SI0|HEZ, H|S2l, S

Remedios, Where new land might grow, St=tZA|o} &Ll Ol MIE{ C3A, ZETH}, AHQl
Night is the Shadow of Earth, Wind H / Click Ten Art Center, H|0|&, &=

Rounding the Circle: The Mary and Al Shands Collection, AI|= O|&2, F0|AY, ZIE7|, o=
Lighten Up! On Biology and Time, EPFL mila|2 ZX AQA

Gedanken spielen verstecken, O|E| O]zt HEz2l, S

Sonne, Quelle des Lichts | The Sun: Source of Light in Art, H|2L|L|9E2 ETXE =

Movement: The Legacy of Kineticism, 22{An|=2t, HHA, o=
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2021

2020

CONNECT ME, EEIZE ¢itljo|=2t, 28, Hol3
Primordial Waters, =HlI = o ot OA|Sf, Z2EA

One Tree One World, &= 2g|L| 7|HH|, H|0|Z&, ==
THE MIND’ S EYE, Naturbilder von Claude Monet bis Otobong Nkanga, H}O|®!2{xict, PR AQA
Coleccion Fundacion Valentin de Madariaga y oya, &&#IEl | OlCl2|o}7} 0] 20}, A[H|of, Am[QI
A Leisurely Stroll - The Tenth Anniversary of The Long Museum, & FX|Y AE HE Al510],
==

Mouvement et Lumiere, &2} CIES| RHCH ZE
Summerize, PKM ZH2{2|, M

The Dream of Ulysses, 7|20| Rt EEJE, ZEA
The Impermanent Display Il, ojo} S =2/ LUMA =t Z&i
Fault Lines: Art and the Environment, 't A7 E2}0|L} O|=2, E2|, o=

olzt=Alo} BT} %A ME| C3A, B2},

[on
[ok

gf &

o, =HA

M, ofg, Z™A
Abundant Future, Thyssen Bornemisza Collection
2|2l

Metanarratives, FtAE|O} |2 S o|&a, 32, A9l
When The Wind Blows, ZAESISA, HI QA EZ|0}
Macht! Lichtl, EZAHZ3 p|af, BExzARZ3 =9
Kinetismus — 100 Years of Electricity in Art, 2AESl| =Z2l5, =Z2lsl, M3A
Un Panorama de Este Mundo, = =0} xlict 2olicA ofo|z|A, ofZ23E[Lt
It s a World Machine, Kepler, Kunst & Kosmische Korper, ERES At gl
Butterflies Frolicking on the Mud: Engendering sensible Capital, Ef= H|ll'Z2]|, Ej=
Light & Space, Z®lstzl §icf o|&a, @i, Hol3

XIS AlZh, 2Rsol2a 2HE, o, 32

’

ol
=2

Ludwig Wittgenstein, Photography as an analytical practice, 8|2 Z= d-E32 Hl, @ AEZ|o}

n &, o,
Ivory Press, H|S2I 4l 4}=2, H|E2, =2

Super Fusion, 5 &rH n|&ao H5F E[QHE n|&a, 5 v, 5, &=

Affect Machine: Self-healing in the Post-Capitalist Era, E}O|H|0] A|Z! oO|&2t, EIO|H 0], CHEt
Nothingtoseeness, 0j& of7}d|o|, H|E2l, =

Hyperrealities: Marina Abramovic, Olafur Eliasson, Anish Kapoor, O}E AlO|1A FX|Y, AJIE2
Light. Works from Tate’ s Collection, = 0|&32t, ASI0]; MEA|RD|&a, M8, o=

Everything Is Just for a While, Rediscovering 70 Years of the Festspiele’ s History, O}El-O 21| A
b}, HIEE, S

Future assembly, ASC|@ ofr AHO|A|=, “How will we live together?,” 9| & mlE
H173| HLA dladide]| SH A=H, HiL2, o|Ez2[o}

Eilif endurkoma / Eternal Recurrence, &|0|7}H|3 o|&2, 20[7FH|3, oj0|&&t=E
Contemporary optics, MlZZIA|AT SCH o|aa, MIZZA|AT 0|2 (22tE Yok, H|H|AIE
H 2 A, of# 7HF0)

Ecologies: A Song for Our Planet, 2E2|& o0|&&, 2EZ|&, Fjuict

A f19 RXL, FAUAZDIEH, FU, 8=

Crossing Borders, Collecting for the Future, S&t3} HA|2H, EAH, =

E Luce fu / And light was made, 7}ARIZ C| 2|=2|, 0|Ez|o}

Radical curiosity: On the Buckminster Fuller Orbit, &!2{|ZEL|7} T AH|0|A, OIER|E, AH|QI
Local Talents, EOIA H|2tE JFH|0|E|, AZFEA OlHA, HIEZ] =

It sUrgent], LUMA, O}, Z=ZA

e



2019

2018

2017

2016

2015

Bright Golden Haze, 222}50} &l o|& ME, 22250}l ME|, o|=

Mappa Mundi, 2A|2F JiT, w2} A&, Bfd, "ol

Water, = E olE ZZ2|, He|=H,K sF

Eco-visionaries, 22! n|&&, 2d, d=

?, AH| L SiER/npst HhER, 222 A sty REFA HOlF

Art through the Stars and Planets, 0|20 o|&2t, Ald|ofs, 22

Pantone, HOW OlE J[X|(2IX<), A510], ==

Moving Humans, H|0|E 2H, & =

Momentum 10 - The Emotional Exhibition, ®|103| H|l<te|, ZA, T 22|0]

BORCH Editions: 40 years printing workshop, Eloj=3 CHAlZH HIEZI, =L

Goethe, Verwandlung der Welt, 2H|ZAESH|, 2, S

Z2|E HEX: WE gl= MER U, m2iclo|AAE], oIH, &=

The World around You, Contemporary Art from the Collection, LEIH[ 23 ofsll=E2| o|&z, A
Tomorrow is the question, O}2A Q25 A o|&z Hol=z

Negative Space. Trajectories of Sculpture, ZKM 0 & D|C|o{ O}E MIE, FIEAF0|, =&
Europa Endlos, ZEI5I7 i oj=a, I3ESHA, Hol3

Tanz, Bewegung, Geste, Bild, ZAE&H| 1|z, =

Minimalism: Space, Light Object, 27|22 =ZZ!| n|&3ah OlE AlO|HA FX|Y, AIJIEE
Urban Forest, HIZX Z2IAEZ xlich AlZ2|of 28] oj&a, 22, 0|Ez|of

Im Zweifel fur den Zweifel, Die gro 8 e Weltverschworung, NRW Z& sjidzz2z =Ql
Blossoming, Iceland’ s 100 years as a sovereign state, o}0|&2t= =2&| o|=2, 0|73,
ofo|SEE

MoMA at National Gallery of Victoria: 130 Years of Modern and Contemporary Art, 2l E2|o} =2&!
ola®, YEa|o}, 35

Water & Power, 91 J2}R2E FX|2, ZAMHBY A o)
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