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2018
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Songbirds and Willows, 2+Z4 ol2E|o}3, L}Z2], 0|Ez|o}

Life Line, 30| E #H, 0|0|& o=, HH, A=

Timeline, SCAI ] HHASISA, =3, &2

Distant Silence, Z42{2| 2tA d|&, HIEZ, S

Free Fall, 2022, Zi2|2| otA 8| &2, 2= A2, HE2, =

Full Circle, 30| E fH, 222l

#28 Darren Almond, SCAI The Bathhouse, =32, Y&

Dark Light, Z42{2| 2tA 5|&8, ml2|, =2A

In Temple Grounds, Ziz{2|o} 2= of2E|o}3, LIZE2], O|E2|o}

In Light of Time, X|X{A H2|X|, AYEe|X|cfstn, AZWE, A=

The Swerve/The Light of Time, A|Z}A, ®|U|H}, AQA

The Light Between Us, 22| m|LtE 2| — 7IAL g} £ Ea2lm|of, LHE2], o|EE|o}
The Light of Time, 322 EQIE Z3||A, MZZA|AZ, 0|2

Darren Aimond, PKM Z2{2|, M &, st=

Light of Time, A2 C|o{1 ofl& ALS|EF o471 A
Time will Tell, 3}0|E {E, 21H, d=
Timescape, SiCljo|=2{MUDAM), EMIE 23
New work, TTOIEMIE], &=xtHz|, d=

Time and Being, 3}0|E f#E, &2

Within the Shadow on the Sun, SCAI O H{A §t$A, £E3, Y&

Schatten und Licht, oOf E2tE} E3tM|ct, AlZ8|0] 5A o2, Hl EF23, =9
---beyond reach but within reason, 2tA §|&2| Zi2{2|, ml2| =StA

Amalfi Sketchbook, +-0f| ZH2{2|, J2tx, LAEzZ|o}

Darren Almond, C|Z! O}E, 0| AEHE, E{7|

Fullmoons, ZH2{2| K, 2&2, - 290|

AIX| 2 22 YUzt, 0|E2|o}

Works on Paper, Ziz{2| 2tA 3(|E2], HIE2, =

Darren Almond / Carl Blechen, Z42{2| 2tA 5|&8, v 22, =

In the Shadow of Words, E5H{ 1 AH|0|A, #HH, A2

Work, Work, Work, 42{2| & X7}=, FEI5H, Hol=

Darren Almond, 0§ 5 StA 2 AOHM| A 0|2

Darren Almond, Ziz{2| 2+EA ofg|ola, LI=2], 0|E2|o}

To Leave a Light Impression, 3l0|E {5, 2H, =

22| x|zt Mlubl, AQA

Second Thoughts, OlE E}¢| 0| E, 0|H}2}7], &

V23, g

EVEEE]
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2006

2005
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2002

Atmos, A2} 2tZt2| 31, Of=E2|E, AH|Ql

Hemispheres and Continents, 0j 7 %A F=, O0|=

All Things Pass, Zig{2| 2tA §|&8, HIE2, =

Sometimes Still, SITE HAE|H, AERIRE, A=

Full Moon, =i E 4+ Z-4{2-F0|2, ZZA

Landscape with Path, & 50| 2}2l, +=, o|=

2 = 2f M =-7, =24

Nocturne, ez} HI2Z, of| £ 7It|Ft0d, 5

...between here and the surface of the moon, times 2, FRAC 2 E-'r 2alC|, 22} FRAC 2H| 2+,
2=2SHE, otz

Asitis, ZEA ol2ZE|o}=, L}E2], 0| E2|o}

The Principle of Moments, 3}0|E fH, 2 A=

Fullmoon@Eifel, ZH2{2| atA 3| &g, tjo|L7l, =

Sometimes Still, 0 7 2A 22|, 7=, o|=

Darren Almond, PKM Ez2|L|E| ZHE{2|, M, st=

Sommer Contemporary Art, &l OlH|E atA §|&g, H|E2, S
Moons of the lapetus Ocean, 3l0|E FH, 2id, d=2

Fire Under Snow, mj2ts& RU-stho|&xlch 2, A=

Substitute, 2| K, @£, =290|

Darren Almond, SCAI I H{A 31 oH of0] o X}o|o, =3, Y=
Nail to Nail, 4|O|H|E T} &, AHHY A 0|2

Darren Alimond, Z{z{2|o} 2-E4 of2E|o}Z, LIZEZ], 0|EE|o}

Day Return, 0= = AF| HALH 0| ME], H}Z2AHH| Z2tE

Night and Fog, Z4g{2| A 5&8, H|S2l, S

In the Between, é,_dl:Hl:l| zt 2E2| 2, it

Darren Almond, 0j & =tA 42|, 7=, o|=

Darren Almond, SITE ME}—u{I T HAIR, "AIR

Day Return, F0|34} o|&2t o4, =

Take me Home, DA2 — =2 A Ol 2E|2 2002, Alztatz}, Am|Ql
Darren Aimond, 2+Z 4 of2E|o}3, LIZE2]|, O|E2|o}

Only Sound Needs Echo and Dreads its Lack, 22| A2 3 =M nl2| ==HA
Darren Aimond, 05 2tA ZAgl2|, 7=, o|=

Isolation, K21 =2 EZ|OI-H|AEE F2lo|&a HUEE2n £Q

8| 2Zof o|&2t, s =2Eof, 0|22t

Live Sentence, I EA n|&3 2IX, Qééﬂlor

If | Had You, ZH2{2| oA 5||S2|, M Q5 of|gHH2|AE 13| HIEE, S
Geisterbahn(1999), ZtAIF F OIX|E BETC, 7} H|AE], ml2|, =2tA
If | Had You, LIZ22} EFAI2C| 2 =elx dig| 2k 24|, Lete, 0| Ealo}
Darren Almond, Zi2{2| K, 2&2, - 290|

11 Miles---from Safety, 30| E fH, 2 =2

Nightvision, 20 il o|& ZH2{2|, &l-olH|H, o|Az}d

Darren Almond, | 2Z!o} o|&2 5| 2Z!lo}, 0| A2

A 22| 22 5| &2, oI SR, 5
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2001

2000

1999

1997

1995
1991

At Speed, Darren Aimond and Sarah Morris, ZH2{2| &tA 3| &8, HIE2l, S
Night as Day, H|O|E H2|E, 2iH, d=

Coming Up For Air, 0 & 2tA 32| =2, 0|2

Darren Aimond, %|2|5| o2&, #2|5], A9A

Darren Almond, = O &iCjo|& At MIE, QAHZ2E, HEH2=

Darren Almond, Z42{2| 2tA §|E2, E-H23, YAFH|EZEI HXESSH ST, H|E2!
Transport Medium, 045 atA 32| = 0|2

Geisterbahn, C| o}Z= 2 x|, 2H, A=

Traction, X|Hs|Y 22|, HH, I=

Darren Almond, Zi2{2| oA &2, H|IEal, =2

Darren Almond, O 2U|AA AAIO|OE|, A|7tniEtm, A|7}3, o|=2

Darren Almond, 21¢ Scijo|&ME|, 2id, g2

Darren Almond, 50| E fH, 2id, d=

KN120, D30|E YA ARC|2, 2H, A=

Darren Aimond, 2 2% E OlE AHE|X|, 23, o} =
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2019

David Zwirner: 30 Years, H|0|H| E={|L] Zg|2|, EAHHEY A, 0|2
Time is All That Matters, A2 ZE OlE Zz{2|, 33, ofYAUE=
#37 Anish Kapoor, Darren Almond, Kohei Nawa, Lee Ufan, Reijiro Wada, SCAI The Bathhouse, =3,
s

Let me tell you a story. .., O}7|2} OIE, £H}0|, ©I=

Remembering, envisioning, sensing landscape, 22| 2tA 3|&g, HIE2, =&

The Inner Island, 7} 20| xSt 23 E M, Z2A

Darren Aimond, Isamu Noguchi and Virginia Overton, 3}0|EfE, YAE & H|x|, EZ2|C}, 0|=
Monomaterial, Kunstaele, Berlin, Germany

A Century of the Artist s Studio: 1920-2020, 3}0|Ex|Z Ziz|z|, Hd, d=

Uncombed, Unforeseen, Unconstrained, H|U|Cl| E O 2- 2 S2t2l, HL|A, 0|E2|o}

Infection Point, 2022, 5||Z2{ o}x}, otu}, o|=

Infinite Beauty, C| o}3, SIMAE], ¥=2

Bienalsur 2021, Echoes, A World between the Analogue and the Virtual, 235, JAX C|AEZ|A,
2|0tE; FtAZ FE M|Ch AFRL| of2iH|o}

Focus China, m&e}sito| &M K né&al, 52

The Expanded Landscape, A|E| ME{, EAHHY A O]

GENEVA DECADE, 10th Anniversary Group Show, x|TiA Z42{2|, &[u|d}

ool HIE, 71, =<

Time in Space: The Life Style, PKM Z2{2|, M, §t=

My Cartography: The Erling Kagge Collection, £I-HH| 2 o} E 22|, Oj=2|E; YAl

ME, OFE, Z™-A
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Slow Painting, C| S| i RLIHA|E| ZH2{2], HiA; o 2|EIA7| A2, E2|HA; 2| = otE Aej2], 2|=;
QIHUIA FXIY o olE 22|, 2AU|A; WA ofE 22|, ML, E=

#22 SCAI 30th Anniversary Exhibition, SCAl 22|, =3, &

Now | Katie Paterson, Darren Almond, Shona Macnaughton and Lucy Raven, AT EZHE LHM
dz{z], o EHe, ATEWE, A=



2018

2017

2016

2015

Slow Painting, 2|= OlE Ziz{2|, 2|=; glelA7| Aele|, Eg|HA, =2
The Gifts of Tony Podesta, o}H|2|7t RLIHA|E| FX|Y, $AIE DC, o|=
Fly Me to the Moon, The Lunar Landing, 50 Years Later, F|2|5|0|=2, F2|A|, AQIA
LX|ot 2{H g, A7 L=
The Moon, 22 FX|gf J2I9IX|, 2, d=
Apollo’ s Muse: The Moon in the Age of Photography, H| EZ Z2|El n|&2, F=2, 0|=
HEEto|ut LK Z2HE §, 75, 0|=
In My Shoes: Art and the Self since the 1900s, H|HHZ|AE2|A OFE MIE], HIHE|AERA, A=
State of the Arts, M =ZSIX| HH A=
Daedalus' Choice, ZH2{2| A|TiA, m2|, ZEA
Wilderness, #|E o|&z, Z¥TEEE =Q
Painting the Night, ZI| £-H| X, H| X, Z2tA
The Moon - From Inner Worlds to Outer Space, £0|X|0fL} Sicio|=at, IS, Hol=
Oceans, Imagining a Tidelalectic Worldview, FEHZL|3 &L} 0|2, FEHEL|3, 2 0lE|0}
Remembering Tomorrow: Artworks and Archives, 2}0|E f#H &2
Memory Palace, 3l0|E FH, 2H, A=
M s enlight Sonata, 44M o en O|& 2t 0| AF{H|, Hlo}=3
In My Shoes: Art and the Self since the 1900s, 2 3 =2t Z2l, Y0|FEE; OfHE|AELQA ofx MIH,
HEREE
Art Capital: Art for the Elizabeth Line, 3}0|Ex{Z Zi2{2|, 4=, &= Whitechapel Gallery, London, UK
Tatsuo Miyajima / Darren Almond / Mariko Mori/, SCAI I H{A SI2A, £E3, Y&
Time as Landscape - Inquiries of Art and Science, 34 T}l o}E JX|Y, Eal= Ha|X| 2IF 3,
22T, 0|7
Visions of Nature, gl 0|2t 2l @ AEZ|0}
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Botanica, & H|=2 32l He{2|, MZ2A|AT, 0|=

Tidalectics, TBA21 — E|Ml H2u|o|A} o|&2H B, QAEZ|o}

The Garden, ARoS O|&32t, O} 2Z A Hiol3

Darren Almond, Daniel Buren, Jenny Holzer, On Kawara, Lee Ufan, SCAI PARK, E|[2|C} OIE HE A
L3 Y=

Nightfall, 2kA FX[, ®[u|d}, ALA

Visions of Nature, 2l o|&2t 2, @ AEzZ|o}

The End of the World, F0|X| H|X| &cio|&ME, Z2LE, 0|E2|o}

Dall oggi al domani, SiCio|= 24 A|, A|Zlsico|&2t, 20}, o|E&E|o}
Monet's Garden: Contemporary Photography, 24 20|El, 20|El, 5
Fire under Snow, £0|X|o}jL} o|&2t, Ea|ul, Hol3

Sublime, ZIL| FHIE| KX, ol =, ZA

The Nothing That Is, 2iZlof|=stw, HH, A=

Telling Time, 3iCf C|X}Ql & 220|%& 0|&(MUDAC), 22 AQA

Art and Technology, a Share Sphere, S{Cjo|=2Mudam), 24523 SME=2

Hu

Harmony and Transition, Reflecting Chinese Landscapes, MaRTA, S22 E, £
Momentum, |2 2H|E, 272}, E{7|

Foolmoons, ZH2{2| K, 242, =29|0]

Anlx| @ 22, 2zt O|E2|o}

CIZOLE, 0|ARE, B7|



2014

2013

2012
2011

2010

2009

Present Form, 32| AE|A H|0|H|o], M=, H=

No Man's Nature, Zt2}*% C} RAE #|X|2 o|z|of, o|Etz|ot

Element Terre, FRAC QH| 24, 2 BLIAE|M|-4|2-T1H| ], T2A
Photographing Monet's Gardens, l4tn} o|&2t X|H|2L|, ZT2A
Boolean Expressions, £0|A 2 AM ZHg{2| 33, ojdH =
Landscape in Motion, 25t4|2 8t22, J2t= o|&@, Jetx, LAEZ|o}
Halftone: Through the Grid, Zig{2| 2tA §|&8, HIE2, =
Branched, Trees in Contemporary Art, 2tE}L} E3IAHCH HIE E223
A Drawing Show, 0§ 5 2fA Mpa| = o|=

AL Hjollta)|, SAF 312

Cool Place, Sammlung Scharpff, +5EJ|2E n|a# +5EJIEE, ¢
Halftone: Through the Grid, 42| oA 5]|&, HIE2l, £Q; nja|, =2
Man in the Mirror, gi5]|3H= ol E 2 Ha|Ml Hi7|of

Playtime, #IH}S5IS$A A|lZlO|&2t 23l =Q

Vertigo, SIM Zz{z|o}, F2|x|u}, Ee}zl

1+ 1 =1 : When Collections Collide, 2EEz|20|&3 2E2|2, FlLiC}
The Time is Now, & H|2 2Tl ZHE{2|, AHZ2IA|AF, O|=2

ARCTIC, 20|X|ofL} FHcHo| &2, Saw, Hoj2

Tipping Point, St E OlE ZA22|, SHAZH, =

Incorruptible Views: Images in Present Continuous, MUNTREF &CHo|&ME, £ A ofo|3|A,
ot=slE|L}

On Nature, M Zi2|, 7=, o|=

DIAcussion, Al 20| HIEj=Z2}0| =, F=, 0|2

Artist File 2013: The NACT Annual Show of Contemporary Art, 22|Alo|&2l 3

Landmark: The Fields of Photography, AHAlISIA, 2 A=

The Future’ s Not What it Used to be, }{E{ 22|, 7jc|=, d=

Government Art Collection: Selected by Cornelia Parker: Richard of York Gave Battle in Vain,
30| EXE 22|, 3, =

The Limits of Control, HiL}L} 2t T(HAB), % E
L'Etoffe du Temps, H| 2L}Z olT2| 253, 22,
Sugar Water, dtgi|2| 2122 E31 MIE, |4, Z2tA
Mysticism, ZAZ|X|, F[2|5], ALIA

Al 6 3| F2|E|u} vl F2|E[0l, Hatd

Snap, 2ot HAEE, MY, =

The Wilderness, 0}0|ofjojo|&2t, ofo|ofjol, o|=
81/2: Thirteen Artists Celebrating the 100th Anniversary of Trussardi, L| 22} EFAIFC| AT m[HIA],
o|&z|of

Nature, Zz{2| AZ5I2E4 H 2L, HIEZ, 5

Let s Dance, MAC/VAL, H|E2|-¢|2-Ml=, ZEtA

Kupferstichkabinett; Between Thought & Action, 3l0|E FH, 215, 2= White Cube, London, UK
Climax Redux, 3icio|=2HBAC), M[u|d}, AQA

No Visible Means of Escape, = 22|x| M 8tE3 2 n|&3 2|, H=2

The Aesthetic of The Poles; A Testament of Ice, 49 Nord 6 Est, FRAC Z&|2l, 0| =, ZT&A

Just With Your Eyes | Will See, S CHO|&x T, S|&, Z2EA
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2008

2007

2006

2005

Altermodern, E{|0| E E2|ll'E?]| 2009, H|O|E EE2|E, HH, d=

Edition Copenhagen — Retrospective 1959-2009, 22 MA|3| &, ZHISIAl, Hlol=

Los tiempos de un, 0= L X}4 ME]- Hz}2A "ot So| A7} Aol

Infinite Ice: Traversing the Arctic and the Alps from 1860 to the Present, 2H{E|L}, H[QIL}, 2 AEE|0}
Summer in the City 2008, = H|2 Tl ZH2{2|, AHZ2IA|A T, O|=2

Ego Documents, The Autobiographical in Contemporary Art, H| £ O|&2H HIE, AA

WAR & ART - Terror and Simulacrum of Beauty Il, mE0{|&C|X}QICstm Z42{2| AUBE, mE,
Night: A Time Between, Sharples, Winterstoke, Stancomb Wills, |40l oH 214 ZHa{g| A Z YAE
28 J3UWE oppidin|, BE|AE, =

Art is for the Spirit: Works from the UBS Art Collection, 22| o|&3t 3, U=
Climax, LOOP’ 08, 2| H|C|20}E HAE|# U =x| HI2MZ L}, Aol

The Cinema Effect: lllusion, Reality, and the Moving Image, 5{A|E oO|=2t & =2+&
An|AxLYe], B DC, o=

God & Goods: Spirituality and Mass Confusion, &2} o}'-l, A= 0|3, 0|E2|o}
Collection as Aleph, E|Al 2 2U|0|A} o|&2, J2kx o|&3, aglx, 2AEZ|o}
Implant, 75 2i0f 23| MA|, UBS OtE Z2{2|, 7, 0|=

You Prison: Reflections on the Limitation of Freedom and Space, At=8| E & g|H}<XEH T
o|&z|of

Unspeakable: The Artist as Witness to the Holocaust, CHEX|= M2 vt=2 2H, A=
ab.c, (Art Berlin Contemporary), 22}0| AE2[0|0|= L 714AL, HIER, S

Moving Horizon: The UBS Art Collection 1960s to the Present Day, Z==7|4}=&, H|0|Z, &=
Du Jardin au Cosmos, 0| ATIA E 2}S Z2335|, FA-AI2F, TSA

Summer Show, Z H|2 3F0ll ZHz{2|, MZ2HA|AF, 0|=

Her(his)tory,7| 225 olE FX|Y, o], Z2|A

Numerica, Zim|A| S ScHo|S4IE, Alof|Lt, 0|20t

L' oeil ecran ou la nouvelle image, FIA|'c, EMHET SMEES

Light, 21 A dd, 2IHAH 22UE, A=

ol
2=

ro

Eajr,

Going Staying: Movement, Body, siCljo|e4!, & ojsa, &2, =Y
2nd Moscow Biennale of Contemporary Art, 7% &=l 7X|2, ZATH}, 2{A|o}
Closed Circuit: Video and New Media, H EZZ2|Eto| =3, 75, 0|=
Acceleration, | AF20f| =MIE{ CAN/Karting, AR, AQIA

Time 2 Kill, Darren Alimond and Albert Oehlen, Ziz{2| =tA 3| &8, HIE2l, =
Work, Rest and Play, 8|2 olE Zz|2|, FlE, d=2

Between a Rock and a Hard Place, EH 7{|L| A/, 21, A=

Full House — Geschichte einer Sammlung (Faces of a Collection), 052! o|=2t,
Darren Almond and Janice Kerbel: The Impossible Landscape, 7Z2l0|&3|, 7, 0|=

Carbonic Anhydride, Z22{2| oA §|&8, HIEE, =L

Geisterbahn (1999), 7|\ ofA L H|E2I, 5

Shoot the Family, SHE S olE FX|, EFEE &4, 0|AIZ; 24 ol HIUAL 92T 222,
A HE s, WHH, AdH DC, 0|5

Caspar David Friedrich, 234} o|=2t of|4l; 8523 o|&a, 8523, 5

The Black Show, H|0|H| = T{ &, ZAMMH A 0=

| 37 3| o} EHPH: ¢i2|o|E| =

E{L{ Z2}0|= 2005, H|0|E BE2|E, #H, d=



2004

2003

En Attente, 7IA| o, EHIE 23 EMEZ23

20: Twenty: A Timeline of Cornerhouse Exhibitions 1985-2005, A L{5}A, HHHAE], A=

World Without End, S5 4t HE{(ACMI), BHE, SF

Land Marks, Ziz{2| A&t 35H mjz| Z2EA

Sequences, Q ofx ZH2{2|, H{H|, A=

Bidibidobidiboo, Z2}= 2| 2|05 1, Z|ofk} & FL|A|Z| 2, FLol3|u| St o|E2|ol; A= E &
glotE n A, B2 Freke|2|kt x|ot2a| = off &Zu| &l 720, E2|k, 0|E2/o}

The Mind is a Horse Part Il, EE8{ 1 AH|0|A, HH, A=

Getting Emotional, $iCjo|&2 EAE 0|2

Works on Paper, Zi2{2| 2tA 3|&, v 52, =

Universal Experience: Art, Life and the Tourist's Eye, 50| E Zi2{2|, =, ¥=; A|7losco|=s2t
AlZta, o=

Sequences, I|E{H{2| C|X|E olE, H=

Geisterbahn (1999), ®| 33 &| 7}2EH|, TiAlE F HIX|= - BETC, mj2|, Z&tA

ein-leuchten, X223 siclo|ax, BXHZ3 QAER|0}

Eclipse: Towards the Edge of the Visible, 3}0|E 7, HH, A=

Witness, SiCio|&3H A|EL], SF

Die Neue Kunsthalle IlIl: Materiell - Immateriell, 2t512! o|s2 =

Biennial of Pontevedra, Pazo da Cultura, Facultade de Bellas Artes / Escola de Restauracion,
Instituto H}oj| QIZ 2t Of=z2|E, Anol

After Images: Kunst als Soziales Gedachnis, 50| 0|2, Eaj|Hl, SQ!; EAHH|AIt|, BAL st=
Open Secrets: Something Old, Something New, Redefining the Boundaries of the Art Collection,”
HEM= MY =2, 8d, =

Other Times: British Contemporary Art, A|Z! O} E ZH2{2|, Z=2}35}, XM=

Hei 3 kalt: Aktuelle Malerei aus der Sammlung Scharpff, +5EJ|2E AlZlo|&2h 5 EJI2EE,
se23 0jaf, geas, £

Video Time, 2l 2 3| Z42{2|, o E&l, ojd =

The Spirit of White, H}0| 2] zH T HPH, AQA

Imagination: Perception in Art, J2}=0|&3, 12lx, LAERZ|0}

Outlook: International Art Exhibition Technopolis, H|L}7| B-=2t, O[], a2|A

Game Over, J2I/ZHEHE 23 =

Ml 33| AAHME ZZHH[dlL|, AlZloje2 HE,
Hot Summer in the City, M Zi2| Zi2i2|, =, 0|2
Dreams and Conflicts: The Dictatorship of the Viewer, H| 50 3| H|L|A H|HI'Z|, HIL|A, O|Er2|0}
Eden, 2} 2UA|I2 FYA, HE|T SM o 4 ol E2, WA|TAIE,

Witness, Cf 7{E, H}H|Zt o}E Zz{2|, e, =

Breathing the Water, 5}24 o1 A oH =g HEH ZAHH 2], F[2]5], ALA

The Guest, #H|H|5}, 5|2 S2|o} 0|22t &-olH|H, 0| A2l

Sculpture: Darren Alimond, Peter Fischli, David Weiss, Katharina Fritsch, Robert Gober, Donald Judd,
Ellsworth Kelly, Ugo Rondinone, Tony Smith, 0} &7 =tA Z4g{2|, 7=, 0|=

In Light: Video Projections by Eight Contemporary Artists, 2E|2|2 0}E Zg{2|, EEE, 7i{uLic}
Interludes, &| 50 3| H|L|A H|lZ2|, HIL|A, 0| Et2|o}

At Speed, Darren Aimond and Sarah Morris, ZH2{2| 2tA 3| &2, HIE2!
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2002

2001

2000

1999

1998

1997

GAL

Video Acts — Single Channel Video Works from the Collections of Pamela and Richard Kramlich and
the New Art Trust, SICHO|&Q1 A (ICA), 21H, ¥=3; PS1 Sitjo|SAIE|, S0l EAIE|, 7=, 0=
Melodrama, o} 2&| MEZ {x|2 HIAT o] of2H| HH E2hd| 2, H| E2|o}, AH|Ql; H|1 SCio|&2k
HEZ 2A Follall2 / Z2HA| 2 o| 24 2d|£ d| ZHd|of, TJ2htot, A 2
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