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ol
=

)

Loop—Alles auf Anfang, Hypo 23}xlict 0|22, 23, £



2000

1999

Kunst und Kur—Asthetik der Erholung, H|2t 2313 3|, S

Timewave Zero—The Politics of Ecstasy, J5tX0i|&& 3|, TJ2lx, LA ERZ|0}

Winter 01, 21 i OF 22|, 4| E2, S
LOOP, PS1 Siro|2MIE, SOIAMEAIE|, 0|

Your Private Sky, R, {3 AE £&

Dream Machines, CiC| SicH o|&2, A= E; o E ofE ZHe{2|, M|

Hlb|et Of= Zaia], AfH, AZUE, HZ
Micropolitiques, 2 O|7}%& — =& s{tlo|=MIE
Hausschau, 09| &, Clo[s|E0{EH, SFE237, =
Vision Machine, 74| o] E-XI2, ZE ZaA

Over the Edges, A|ZSCO|&(S.MAK), HIE, H|of

Presumed Innocent, 22 SCHo|&2HCAPC), E2L, Z2tA

The Vincent, HU| Tl S X, OJAER|S|E, H[HatE

Etat des Lieux #2, We come as friends,, S{CjO|&AME|, Z2|2E2 A

Very New Art 2000, 100 Artists of the Year 2000, H|X| =, Y&

Echo| (i, 2|8, =&A

AIR-AIR, Celebrating Inflatables!, J2|2tc| =& S2|gc|, LA

Vicinato 2, Z2{2| ‘0| Z L0l HIE2], =2

The Ars Futura Show, OlE FF2} 42|, F2l5], AIA

Beriihmte Kiinstler helfen Koch und Kesslau, 325 2E 7|&2

Ein/raumen, OtZH|E & FX|F, ¥ EX0lgd, 27 EH, =

Vision and Reality, Conceptions of the 20th Century, F0|X|o}jL} SiCH O|=2t

An Active Life, SicHo|&MIE], AMA[LHE|, 0|2

Wider Bild—Gegen Wart, L| 2| 23}4I(NICC), HE |z 847 |of

Acquisizioni recenti/Recent acquisitions, At=2|E & 2i|d}<H 1, E2| ', 0|E2|0}

Konstruktionszeichnungen, H| 27#|0|&2HKW), H|E2l, =
Rosa fiir Jungs, nGBK, H| &I, =&

Focused, E} ZHiz|z|, &3, =

Laboratorium, SHE Q| A}X| HE 2t HE Q| 7|0

Tales of the Tip, 7| =xlct, Eaj|c}, H|Ez2t=

Ain’t Ordinarily So, 7|0|A| 7}E2t Z2{2], 7=, 0|=

Air de Paris: works by AND/OR informations about, J2}= 0f|& §3

Rotation, ZI&, 52!

kant park, 43l & @£ =23 o|&2, FARE3

Hl 3 3| =A| H|d'Layl, LEHE, o|=

Zoom, 2EI0|H 2T 0| &3¢, AHSEIEHIS, S

ol
=2

Die Macht des Alters, +5£EJ|2E A|Zl0|&2, FREJIEE =

Eingeladen, mjd2|2, LW 2 S Hoio|g, LU=, HEHRE

E|Z ol&3, ElE, 22E2(0}

PKM GALLERY
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1997

1996
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M| 6 & O|AEHS H|AlL2], O|ABE, §|27]0f

Zeitwenden, Riickblick und Ausblick, 2A|Zlo|&2at, 52

Children of Berlin, PS1, 7, 0|=

With Love, HIAE} ZAEH AESE Hinj3

Panorama 2000, MIEZ{ EX|oi Q|EH|SE, H|HEE

Exit, X|Flsi ! ez, 2, =

Vollkommen Gewdhnlich, ZE|0|523 of &5 3|, A|20lL|o} 2g 223 HEH|23, 7| |2z, =Y
Hundert Jahre Wiener Secession, H|lL} ®|X|A| 2, H|2IL}, 2 AE2|0}
off-sénic, Installacions multimedia, Sic{o|&2, "Hf2AMZ L} Agol
Manifesta 2, SZI|H scio|E H|HlL|, EME=23

Es griint so griin,., , 2 ZAEH0{Zl0l, &, =S¢

weather everything, 2}0| = x|5| &lclo|=, 2f0|=X[5|, S

Die Macht des Alters, DHM 2IM|X} 2, H| 22, =

3. Werkleitz Biennale, H|222}0| X, EEL|X, ZH|, =

berlin berlin, 1_ H|E2Iu(dlLa|, H &2, S

Propos Mobiles, ZT2ME 10, m}2|, ZT&tA

Le Procés de Pol Pot, O}7}ZF 028 Z2HA

Imitating Christmas, Wiensowski & Harbord, H|E2|, 5!

Belladonna, S{CHo|&=0 A (ICA), HH, A=

Smooth, ofjo] £ nl2|, ml2|, TEA

The way things are, ZI E0{| 2|} elstn, ZHE{H|2|, ZHE{H|2|, ASHUE

Letterandevent, O}H A OlE CP, 52, 0|2

Standort Deutschland, #2ATAHZ 3 3j|H7H AR 0|22, =

Réseau, =2 nS0|=stw, ojz2|, Z2A

’ o—

Posities/Positions/Positionen { 40, Deweer Art Gallery, Otegem, H7|of|
Was Nun?, AT 0 32 H|E2, =

Das Pfeifen im Walde, £A|20|&a, FHE, AQA

ne

Kiinstlerinnen, E3|7lX o|&2t, =
Check inl, SCjo|=2t HpPE AQA

5th International Istanbul Biennial, 0| AEHE, E{7|

7e Semaine Internationale de la Vidéo, 4 M| 2H]|, MU}, A9A
Standort Berlin, places to stay

Kunst, Arbeit, Stidwest LB, f+5EJ|2E Sttutgard, Q!

Traffic, 22 =5C{o|&2HCAPC), EE2E, Z2A
Kingdom of Flora, &AL} 9191 2 2|, EAHEE|A n|=
Drei Jahre, OLE F:2}, $2l5], 2914

The Norton Collection, AtE}ZL|7} O|&2, AEFEL|7}, O|=

March a I'Ombre, 0|0 £ m2|, ml2|, ZZA



1995

1994

Les Plaisirs et les Ombres, ZASA|TH H2|AMl Hi7|off
Berechenbarkeit der Welt, 2 ZAEH0{2I9I, 2, =
All of a sudden, O}2l AlO|E2], 22, =2
Hermeneutik und die auf dem Wasser Sitzenden, 2 1|0} 8/, ZE&, =
Manifesta |, 2H|2Et H|Hat=

Doppelt Haut, Z! o|=2z 2, =<

Comme un Oiseau, 7}2E|0of| SHCHo|&SxHct |, T2A
Fjorjit, o 2|2 otE [{X|, 2|0|7IH| 3, of0| SEIE
Koln zur Zeit, zwolf Positionen, Z! 0|2, Z, =
Diffusion Video, A4 | 2H]|, MU0}, ALA

Controfigura, AFC| 2 AKX, 22} O|E2|0}
Paper Works, £:A7| Z42{2|, H| 2!, S

Hybrids, £ O}, 2AH 2, HHEZE

—

Maschinen, Qt=zi|olA &2(E| 22|, 523, =2
Kunst im Sozialamt, Al3|EX|=, 5lcH, S
Toys, A A 1ml2|, Z=tA

La Valise du Célibataire, AE|Z! 2|0 FATO, O}AEE|S|E, W|EH2tE

ZgA

Soucis de Pensées, O}E: M| L|A =&t

Take Me (I'm Yours), MEIEIQIZHE|2|, 2iH, FEH E30|s2, FEHZT, S

Vital Use, FX|¢d ol T2 03| A, Bl @ AEz|o}

Trust, Tramway, 281 —3AE ZefjAD, AFEME
Moral Maze, 2 Z42A|g, O|E, Z2A

How Is Everything?, H|9lIL} M| HA| 2, H|HIL}, 2 AEE|o}

ZFd|diL, g=F, &=

10,1, & FAEHOEzIR &, 5

Collection, fin XXe, 2 = 3| F, ZolE[of|, Z&A

Zwei und Zwanzig, Peter Mertes Stipendium 1985-1995, 2 ZAEH|0{2I9I, &,
Biennale de Lyon, HI& E 8|S, Z2A

Rewind, ME| 2|0|A!, HH A=

Surface de Réparation |, FRAC EE 1+, C|E, ZT2A

Handmade, Friesenwall 116a, &2, =2l

) )

Please Don't Hurt Me, 2'r0f|0] Z2{2|, 2EH|2H, S 7[R A2f2|, 2H, =

L'Hiver de I'Amour, mj2|A|Zl0| &2t ol2|, T2A
Winter of Love, PS1, 7=, 0|=
Ubergangsbogen und Uberhdhungsrampe, Produzentengalerie, 8523, £

Are You Experienced?, Ot=a|o} 2M 2|, 5=, 0|2

Cocktail Il, 8512 3 0f& 33| st=a25 =

Jn
ne

Sonne Miinchen, CIL|Yd 2sEx ZZE
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ol
=



PKM GALLERY

Monaco Grand Prix, 0f|01 E m2|, L|A, Z2tA
Rue des Marins, 0f|0{ E m}2|, L|A, ZEIA
Les Images du Plaisir, FRAC H|0| E 2} 20}5, f+8t=, Z2A
Cloaca Maxima, FFEHHIHIM 2, F2I5], AQA
Naked City, Z{2|o} OIA| 2 o| ZIEE, Lt 0|EE[o}
1992 Besucherschule, AEI3 At H|E2], S
Die Aufhebung der Sie-Form, Z! o|&32t &, 5!

Tattoo Collection, 0|0 = m2|; 2|H| off 22H|, m2|, THA

’ o

Primo Vero, QEA|2F of] AFZ3]|, 2013, &I |of]
240 Minuten, oA #Tf, 22, 5
Ufo-Project, oi|of E 1ml2|, 2143
1991 Le Monde Critique, &H£23, ¢!
Europe Unknown, F2}F£ = ZZt=
Poliset II, mH|2}2}, O|E2|0}
X Mas Show, 0f|o] E m}2|, L|A, Z2EA
1990  RADAR, ZE7}, HZt=

1989 D &S, sF23 o= &3, stF23, 5

2001 L’expérimentation Baudoin/Boudewjn, O}E0|2, B HI7|of

2000 Register prepared on the occasion of “Synchro System” | Z2}CIxi T, L2l L, O|E2|o}

1999 Kant Park, 2l £ #IHZ 3 o|ag, FAREF =9

1995 Wie kann ich sagen, was ich denke, bevor ich hore, was ich sage? (How Can | Say what | Think Before | Hear
What | Say?) with Lothar Hempel, 2E{ A2, ZAH[{| 2Z H|E2l, =

1994 La Pensée des Animaux (The Thoughts of Animals), performance with 22 children on stilts in a sunflower field,
FRAC FOIS-ARZE, 220, ZYA

1993 The German Message to Belgium, a diner at Lukas Hoffmann, B[4l Hi7|of|

1991 Organization of a Demonstration of Children for the Future, HIE2l, !
Foundation of the Journal Amokkoma, Journal Oriental with Klaus Baumgartner; 5 issues released until August,
1995,

1990 Placement of sugar cubes labelled “Future” into birds nests”

1989 Distribution of matches labelled ‘Future’ is more important than leisure” via announcements in art
magazines

Distribution of green-white flaglets labelled “Common Future” to tourists looking at the pyramids of Gizeh,

7|x} ml2to|E, OIFHE

H|C|2
2002 The Forest, 6 min 15 sec,
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1996
1995
1994
1994
1993
1992
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One Minute of Doubt, 1 min,

The Trip, 4 min,

Hofmann, 14 min,

Muscimol, 12 min, Charité, 240 min, Muscimol 3, Versuch, s/w, 14 min,
Gemini, 20 sec, endless loop,

Anna, 16 sec, endless loop,

The Loverfinch, 15 min,

La Pensée des Animaux, 10 min,

Bonobosex, 15 min,

Jenny Happy, 15 min,

Jenny, 12 min,

Fara Fara (collaboration with Mans Mansson), 2—channel video installation, digitized 35 mm film and archival VHS

material, color, sound 13 min,

1st projection: Leben, Thyssen-Bornemisza Art Contemporary — Augarten, Vienna, Austria, July 2014,

Vicinato Il with Liam Gillick, Douglas Gordon, Pierre Huyghe, Philippe Parreno and Rirkrit Tiravanija

1st projection: Art 31 Basel/Film, Basel, Switzerland, June 2000,

Projections:

2000

neugerriemschneider, Berlin, Germany

Vicinato (collaboration with Philippe Parreno and Rirkrit Tiravanija), 16 mm B&W film,

1st projection: Studio Guenzani, Milan, ltaly, September 1995

Projections:

1999 ARC Musée d'Art Moderne de la Ville de Paris, Paris, France

1998 remake, Ecole d'Art de Grenoble, Grenoble, France

1997 Loco-Motion (curated by Francesco Bonami), Venice, Italy

1996 CAPC, Bordeaux; Air de Paris, Paris, France; Heure Exquise, Mons en Baroeul, France; Schipper & Krome,

Cologne, Germany; Magasin, Grenoble, France; Vidéochroniques, Aix-en Provence, France; CCC, Tours, France;

Raum Aktueller Kunst, Vienna, Austria

FRAM YL ES

2024
2017

2017

Carsten Holler: Book of Games_ Cologne: Taschen

Carsten Holler: Henie Onstad Sanatorium, Cologne: Verlag der Buchhandlung Walther Konig

Carsten Holler: Y, Santander: Fundacion Botin

Carsten Holler: Doubt, Milan: Mousse Publishing and Bicocca Pirelli HangarBicocca, 2017, Text by Vicent Todoli

and Carsten Holler
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2013

2012

2011

2010

2008

2006
2005

2004

2003
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Carsten Holler: Decision, London: Hayward Publishing, 2015, Text by Ralph Rugoff
Abdalian, Z, Gaitan, J A, Munguia, M, Kunst-Werke Berlin - KW Institute for Contemporary Art & Berlin
Biennale fiir zeitgenossische Kunst, Excursus: [on the occasion of the 8th Berlin Biennale for Contemporary Art
(May 29 — Aug. 3, 2014)]. Ostfildern: Hatje Cantz
Gonzalez, Sophie and Laetitia Vivarelli, Un jardin des sculptures: Peyrassol, Brussels: Editions Racine Morgan,
Jessica, Gwangju Biennale 2014: Burning Down the House, Bologna: Damiani
Columbus, Nikki, Yuko Hasegawa and Sharjah Art Foundation, Re: emerge: Towards a new cultural
cartography. Sharijah: Sharjah Art Foundation
Cendo, Nicolas, Musee Cantini, Musee d'art contemporain: Guide des collections_ Paris: Editions Art Lys
De Michelis, Marco. La citta nuevo oltre Sant’ Elia, Cinisello Balsamo: Silvana Editoriale
Evans, Cerith Wyn, Eva Wilson, Daniela Zyman, and Thyssen-Bornemisza Art Contemporary (Foundation), Cerith
Wyn Evans: The what if 7. scenario (after LG), Berlin: Sternberg Press
Grovier, Kelly, 100 works of art that will define our age, New York: Thames & Hudson
Holzwarth, Hans Werner and John Beeson, Art now: Vol 4, Koln: London Taschen
Lemoine, Serge, Dynamo: Un siecle de lumiere et de mouvement dans I'art, 1913-2013, Paris: RMN-Grand
Palais Philip. Architecture now! Houses, Vol 3, Koln: Benedikt Taschen Verlag
Pontbriand, Chantal, The contemporary, the common: Art in a globalizing world, Berlin: Sternberg Press
Weyns, Sara, and Hans Op de Beeck. Mijn kleine paradijs = My little paradise, Antwerpen: Middelheimmuseum
Wilson, Michael, How to read contemporary art: Experiencing the art of the 21st century, Antwerp: Ludion, New
York: Abrams
Shusterman, Richard. Aesthetic transactions: pragmatist philosophy through art and life = Art et philosophie a
|'etat vif. France: s n.
Columbus, Nikki and Gary Carrion-Murayari, Carsten Holler: Experience. New York: Skira Rizzoli Publications,
Inc_ in association with New Museum
Mak, Barbara-Brigitte, Carsten Holler 2001-2010: 184 Objects, Experiments, Events Ostfildern, Germany: Hatje
Cantz Verlag
Roitmeister, Carl & Carsten Holler, Carsten Holler : Carrousal, Kunsthaus Bregenz
Morgan, Jessica, Carsten Holler Test Site, London: Tate Publishing
Allen, Jennifer & Daniel Birnbaum_ Logic. London: Gagosian Gallery
Heil, Axel & Wolfgang Schoppmann, Most Wanted, The Olbricht Collection, Cologne, Germany: Verlag der
Buchhandlung Walther Kénig
Biesenbach, Klaus, Die zehn Gebote, Dresden, Germany: Deutsches Hygiene Museum
Horvath, Barbara, Carsten Holler: ein-leuchten, Salzburg, Germany: Museum der Modern
Mannoni, Laurent, Eyes, Lies & lllusion, London: Hayward Gallery

. The Straight or Crooked Way, London: Royal College of Art
Neuman, David, Spiritus, Stockholm: Magasin 3 Stockholm Konsthall
Starling, Anna_ Frieze Art Fair Yearbook 2003-2004, London: Frieze

Tufnell, Rob, the Unhomely, Cambridge, England: University of Cambridge, Kettle’ s Yard
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. LeereXVision_ Herford, Germany: MARTa
2000 Levin, Kim, Transplant: Living Vegetation in Contemporary Art, Ostfildern/Ruit, Germany: Hatje Cantz
. Micropolitiques, Grenoble, France: Le Magasin, Centre National d Art Contemporain
Felix, Zdenek, HausSchau, Das Haus in der Kunst, Ostfildern/Ruit, Germany: Hatje Cantz
Hiller, Susan, Dream Machines, London: Hayward Gallery
. The Vincent (shortlisted artists), Maastricht, Netherlands: Bonnefanten Museum
. Louisiana Revy: Vision and Reality, Humlebaek, Denmark: Louisiana Museum of Modern Art
. Vision Machine, Paris: Musée des Beaux-Arts
. Partage & Exotismes, Lyon, France: Biennale d Art Contemporain de Lyon
. einfraumen_ Arbeiten im Museum Ostfildern/Ruit, Germany: Hatje Cantz
Celant, Germano, Carsten Haoller, Registro, Milan: Fondazione Prada
Wilfried, Dickhoff & KasperKonig, In Between_ Das Kunstprojekt der Expo 2000, Cologne: Dumont Buchverlag
Grosenick, Uta & Burkhard Riemschneider, Art at the Turn of the Millenium_ Cologne: Taschen Nemeczek,
Alfred, Das Bild der Kunst, 20 Jahre art Das Kunstmagazin, Hamburg: Dumont
. kant park, Duisburg: Wilhelm Lehmbruck Museum
. zoom—Ansichten zur deutschen Gegenwartskunst, Gladbach:Museum Abteiberg
1998 Holler, Carsten, Carsten Holler s Spiele Buch, Cologne: Oktagon
1994 . What is Love? Sunshine_ Munich: Jahresring 41, Silke Schreiber



