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<In terms of Romance>, 2014. Steel,
Stainless steel, Flag. Flag pole 1800mm,
Flag 413x700mm.

2

<l wish | could be disappear from

this world or the other way around>,
2013. greenhouse unit, fog machine,
stool, lamp, timber. 195x190x250cm.
Courtesy of Artsonje Center and Artist

3

<Ariding we will go>, 2014. Paint on
stainless steel, and ready- made bicycle.
188 x188x180cm. Courtesy of the artist
and PKM Gallery,

4

<Gates of the world>, 2014, Powder
coated on stainless steel, 120x?0x1cm.
Courtesy of the artist and PKM Gallery.
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WONWOO LEE CONTINUES TO PURSUE A
LINE OF WORK THAT MANIFESTS ITSELF IN
A VARIETY OF MEDIA CHANNELS. USING A
NUMBER OF MEDIUMS INCLUDING SCULPTURE,
INSTALLATIONS, PAINTING, PHOTOGRAPHY,
IMAGES, AND PERFORMANCES, HE HAS
SINCE SOUGHT WAYS TO DELIVER THE
MOST EFFECTIVE CHEMICAL REACTION TO
HIS AUDIENCE, IN TELLING INSPIRING AND
STIMULATING STORIES.

The artist is working with gridiron nowadays--a
material for his new works that will be presented
at an exhibition in London towards the end
of this year. This material can be found in his
new neighborhood. He said “l can’t deny the
important influence that a location has on my
work.” His studio was located at Sangsu-dong
when he was active as a member of the Joketta
Project prior to studying at the Royal College of

Artin London, UK. He moved his base to Mullae-
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dong in 2012 when he held his first solo show
and then to the Nanji Creative Center last year.
Today, young artists are gathering to build their
nests at Seongsu-doing, either knowingly or
unknowingly. Lee first looked fora space on the
ground level that could accommodate larger
works than before. Although his neighborhood
is made up of various types of businesses, the
area is unexpectedly quiet. The voices of the
people are still easily heard in his studio which
used to be a butcher shop.

Lee reminds us of the realities in our daily lives
by pleasantly or mischievously using elements
that he has captured in his different artistic
encounters. An example can be found in his
installation work, “I wish | could disappear from
this world or the other way around,” in which
he installs a fog machine to blur the boundary
between “my figure” and the world. His oil and
acrylic on canvas titled “The day after boredom
was born” and another acrylic on canvas titled
“The day after less boredom was born” take us
by surprise. To people who are accustomed to
the inertia of their daily lives, “l am saying hello
inadvance as | won't be able to see them today.
Itis like Truman who once said “Good morning,
andin case | don't see ya: Good afternoon, good
evening, and good night!” in the movie, The
Truman Show, starring Jim Carrey. It seems
as if he is both welcoming his audiences and
seeing them off at the same time.

At the APMAP (Amorepacific Museum of
Art Project] that will be held in the natural
settings of Seogwang Tea Garden in Seogwipo,
Jeju, through August 31, Lee has erected an
18-meter flag on which the phrase “IN TERMS
OF ROMANCE" is written. The unfinished
sentence intends to encourage visitors to
construct their own illusions and romances
in the non-everyday environment of a
tourism destination. He believes that his work
“becomes a work of art only when it causes
a reaction in the hearts of his audiences,
whether it be laughter or cheerful energy. His
work shines all the more when audiences echo

back his sentiments, in any form.



